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I cant believe I am actually sitting here again already, writing another 
intro for Quarantined Fanzine. I thought I was kind of crazy when I started 
working on the first issue and had no hopes whatsoever that, first of all 
anyone would care at all and second that I would actually make another 
issue. And now six months to the day pretty much here we are. This is the 
very last thing Im writing for this issue. All pages except for this intro 
page and the front page are already laid out and done. 

The response for the first issue has been completely overwhelming. I first 
pnnted 200 but soon realized I should probably print more, so I did 
another 200. I still have a bunch left of those but I expect them to be 
gone soon. And even though PostNord (swedish national postal service) have 
* r °. u * ld 10% °? the . to * al amount of zines printed (and probably around 
?T?AAT?| f . i^ he T 0nes 1 - “ ailed ) and now also increased postage with over 20% 
(FOAD!!!) I am still amazed that I was able to move that number of a 

printed hardcore fanzine from Sweden in 2019. With close to zero promotion 
or distribution network. Luckily I have had great help from amazing friends 
from many places in Sweden and Europe. 

So, the decision to make a second issue was easy to make. The first thins I 
did was to interview Ken Olden on the hottest day of 2019 when me and Nina 
drove down to Hamburg to see Battery and H20. And after that the ball was 
rolling. Ive had such a great time doing this fanzine and even though I 
wouid never break my golden rule as a fanzine editor and make promises 

about future issues, I do want to say I have many ideas and plans for a 
third issue. But Im not saying its gonna happen. 

1 ch ° 3 * 1° my - very promising career as a truck driver when I got 

accepted to the university, with the goal of becoming a teacher someday. 
That means sometimes I have plenty of time to work with Quarantined while 

some periods I may not write a single word. Another big change is that me 

and my family have decided to move back to Malmo after 3,5 years in the 
little sad nazi hole that Skurup is. While most people seem to think we are 
crazy, I cant fucking wait for this to happen. We have just initiated the 
process of selling our house, so were keeping the old family tradition to 
always enrich our lives with stress and pressure alive. 

So what else should I write here? I am very pleased with the outcome of 
this issue. Layout-wise I have worked a lot more with the computer this 
time around. Mostly because Im lazy and to sit with scissors and glue and 
hundreds of paper sheets just takes a lot of time. I try to keep the design 
punky enough and I do think this issue looks a lot better over all. A few 
pages in the first issue looked really great, but a lot of it was* rushed 
through in the end. So I try to keep it the way I like it and considering 
my very limited computer skills I think the outcome is great. I am not a 
purist. I don t necessarily think its cheating to make a punky layout that 
resembles a scissorsandglue" technique. If it works, it works. Hopefully I 
can do more by hand in the future, cause I really enjoy it and it usually 
looks cooler its just a matter of having the time and I dont want these 
things to take forever. Unfortunately, I felt forced to raise the price 

t0 i M 3€ /> t0 T 4€) thiS time around - partly due to the fucked up 

situation with PostNord. I just cant afford to lose as much money as I did 
now being a student and all. I don’t like it one bit and now with increased 
postage it feels even worse. But I hope you will find worth in it still. 

I really do hope all of you will enjoy this as much as I did doing it. I 
really would love to hear what you think about this fanzine, so please get 
m touch. And if you think you can contribute with some cool content for 
possible future issues, let me know! Im open to ideas and collabs 

So until next time, buy more records (and don’t forget to spin them)! 
Support the bands, labels and fanzines! In a few weeks, spring will be 
right around the corner. I cant wait for that and there are so many cool 
and exciting things happening this year. Apparently Im also turning 40 soon 
and whatever that means. I honestly couldn't care less. I have a life to 

/Marcus on February 5th 2020 


mme* 


mm 


I 
































AUEX BROWN 


As I write this its exactly one year 
ago since Alex Brown (Side By Side, 
Gorilla Biscuits, Project X, Schism) 
passed away. My social media flow are 
flooded with pictures and thoughts to 
and of Alex. I didn't know the guy and 
never met him. Only saw him on stage 
twice with GB. But he seemed to be a 
truly genuine person. And just like 
one year ago today, Im reminded of how 
fragile life is and how it could be 
over in a heartbeat. To never ever 
take anything or anyone for granted. 
As cynical as it may sound, some 
deaths are less surprising than 
others. That don't make them less 
I tragic or heartbreaking. And even 
though I didn't know Alex in person, 
when I learned about his passing it 
was quite the surprise, not to say a 
shock. He just seemed to be a healthy 
and positive dude... Days like these 
also makes me think of all the people 


Alex took this iconic photo featured on one of the most powerful hardcore 
EPs ever made. It had a huge impact on me as a kid and Im still amazed by 
it today. If I remember it right, the 16 year old me actually thought it 
would be a great idea to match my Happy Cowboy shoes with sweatpants 
thanks to this photo. My friend and bandmate Peter chose to adopt 
Porcells style of having knickers sticking out under his camouflage cargo 
shorts, from the Judge LP. Luckily I did realize quite soon that the 
shorts and knickers combo were a better fit and went with that instead. 


I 


DID know 

that left us the last couple of years. So much 
talent, so many wonderful souls that are just gone. 
And to the ones that had a close encounter with 
the reaper but are still here with us, Im so glad 
you made it out alive and I appreciate your 
friendship. As Im getting older, so are my family 
and friends. Death is a natural part of that. I 
have no choice but accepting that fact. Seize your 
remaining days and embrace the people in your 
life. Don't count the minutes, make each minute 
count. 


Five reasons why I rule for the 
moment... 

1. I got accepted to the university 
even though my program had 40 open 
spots and over 1300 applicants and the 
fact that I never could see myself at 
a university cause of my failure in 
high school and that I come from a 
family tradition of no higher studies. 

2. Im completing this second issue 
just six months after the first one 
despite school, work, family and band 
obligations. 

3. I managed to break my pattern of 
consuming fastfood, snacks, candy and 
soda daily and lost 8 kilos in four 
weeks thanks to that. 
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5. Everything ends. Youth, 
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4. Im turning 40 and still doing 


5. Im doing this list, though I never 
took pride in my achievements and 
always questioned and belittled 
everything about myself. 


not to old ones either. I don't 

and punk (or music in general) the same way I used to Its mnr e nS and angers me - 1 don't listen to hardcore 
whatever I need to do at the moment f used to sit down for fours ^ " hile 1 cook or clea “ ° r 

the covers and the inserts. Not just reading the lyrics but n r c lvely ^Listening to records, obsessing over 
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bands has to say and Im more concerned with politics than I° e fer ff re^So^f en " ayS curious of Bhat 

anymore bothers the shit out of me, I choose to take it , f f thlS whole not reading lyrics 

sit down and geek out like never before. somewhat calmly. Some day in life I will have more time to 























with Ken Olden was conducted in the H20/Battery night 
liner very late, after their show in Hamburg on July 26th 2019. Ken is 
easy and fun to interview, you don't have to ask that many questions 
try and steer the interview. He is just so passionate, friendly and 
generous and just keeps on chatting about everyone and everything 
related to the band. So I had a great time even though it was late and 
had a ten hour drive home in front of me. I love this band and Im 
extremely glad and proud to have them in this fanzine. Enjoy! 


Can we talk a little bit about the tour? Hows it been ' 

Absolutely, its been great! Actually, I have to officially 
Daniel Larsson. He was at my house during thanksgiving 
always is for a week or so since forever 


thank 
which he 
So this was november last 
When he got off the phone with 


then, we just 
positive hardcore band so we said that's 


year, he was with me and Toby called. - Qhnillri 

him he turned to me and asked "Hey, whats Battery doing? You should 

do a tour with H20!" It was just a thrown out idea, really random. I 
said th^ts actually a pretty'good idea. We all know Toby Rusty and 
Todd, they're all from the DC area. So we knew them all back in 1988 
when we started getting into hardcore, we weren't even in bands back 

knew them from the scene you know. And they re a very 

really cool fit. Battery 

was always in a weird spot because, we're a youth band bu ^ 

Brian's lyrics are much more personal and introspective generally. I 
U write a couple of little sing along songs on every record, but 
he's writing 95% of the lyrics. And we never quite... Even if it fan 
distance sounded like a lot of the youth crew bands from the 90 s 
because of his lyrics it always set us a little bit a P a “' " 13 
was always more like emo than youth crew. So, it was‘always a lit 
hard for us to find the right band to tour wlth 'J E . Ve " 1 ' f 
sounded the same, it was a difference you know. And H20 was 
good fit. we played 
with them a couple 
of times in the 90s 
and we always loved 
them. So it was like 
almost strange that 
hadn■t toured 
with them in the 
past. So its been 
going really great. 

know Toby really 
well for years, Ive 
always stayed in 
touch with him. But 
the other guys 
didn ’ t... Like, you 
never know how 
people are gonna gel 
together. We didn't 
know the guys in 
Sharp/Shock, thats 
three guys. Five 
guys in H20 and five 
guys in Battery, two 
roadies and a tour 
manager. So theres 
like 16 of us and 
then there's a 
couple of people 
coming in and out 
here and there just 
to hang out, so 
it's a lot of 
people. All you 
need is one person 
with a weird habit. 

Like one guy who 
always wants to 
leave his sweaty 
shirt hanging on 
the seat or 

whatever. And you 
go like "Hey man..!" 

week in and you're like I cant take this 
shit! We already knew it's not going to be .... 

anything, most of the guys are older with families and kids 
calm group of people anyway. So it wasn 
get wasted every night and making 

know, it couldn't have gone better than it has. It ™allY 13 
fit. I mean, of course some guys stay up later than others 

- anything like that. Its 


really 


kind 

like 


of 

a big party o 
so its a 

like we expected guys to 
lot of noise or whatever... But you 
nice 
but its 


not like were fighting over space 
perfect fit. 

What's the biggest difference between touring Europe today compared 

we 1 l^the re” are” couple of things. Like with bands from the 90s, and 
It w’as sort of their heyday. All of the records that the kids are 
sincinq today were released in like 94, 95 and 96. So one difference 
is that the music is from 20 years ago and ”° st _ o£ J; h ®_ 

20 years ago. So its an older 
shows are like tonight with 


crowd. Its interesting, because the 
good crowd, but they are older so it 

cant qet that crazy! People have to worry about their healthcare you 
^ _ —a- /)onM- think about that, you just stage 


know When you are 20 you just don't .. 

Ti°l and do crazy stuff. Now you're like 35, 40, 45 and your like 
"naaah i don't know". So its the level of how crazy someone wants to 
qo in/guessing the middle age in that room tonight was like mid 30s, 
while 20 years ago... You know, we used to play those shows in Sweden 
lid the kids were literally 15 years old. The whole crowd would b^_ 

\WX\\^ 


like children. Sweden was especially young for some reason. But 
anyway, we used to be in like our early 20s back then and the crowd 
were usually around 18 I would say. So those same people have grown up 
but they're still coming out, which is really cool! This is like the 
same size of a show we would have played 20 years ago, so its pretty 
cool that were keeping a lot of fans from back then. Its actually 
amazing, we don't take that for granted ever... That people still listen 
to music from that long ago and are down to sing those lyrics. We 
wouldn't do this if it didn't have meaning now for us. Like if you 
hear Brian and what he is saying in the mic and also just how we live 
you know. The one thing about the guys in Battery, they all stayed 
connected to hardcore this whole time. Even if we weren't active as 
Battery, all the members have been playing music this whole time, 
staying active. Graham is the one guy that is kind of out there, cause 
he's in Sweden, so its harder for him to be as connected. But you 
know, we have always been in touch and close to each other. Anyway, 
going back to your first question. After talking to Toby I called up 
the other guys and they all said "Yeah, lets do it!". Just the fact 
that I can call these guys even if we barely play, you know the 
connections that we have from our adventures in the 90s are life long. 
Were basically like family to each other. Doing a tour like this is a 
no brainer, its gonna be a good tour and lots of fun. The tricky part 
is for guys to get off from work and figure out where their kids are 
gonna be for a month, you know the logistical side of it. But the raw 
emotion, like when you really wanna do something you just figure out a 
way to make it happen. And thats where we all were. With Graham, in 
the past he didn't think he could do much. But now when I called him 
up, he thought about it and found a way to make it work. You know we 
wanted him to do the whole thing, but sometimes depending on when the 
tour will happen its impossible to just break away for that long you 
know. And of course its the same for-all of us, but we really wanted 
to do this one and now were all here and its great! 

Two of the 
things that 
made Battery | 
unique, at 
least in my 
opinion, 

Brian's 
lyrics and 
vocal 

delivery and 
your chord 
progressions 
and 

harmonies. So 
what were 
your 

influences 
back when you 
wrote those 
albums? 

Well, Battery 
was 

especially 
unique 

because Brian 
and I were 
the two guys 
that from the 
beginning 
handled all 
the writing. 
Almost all 
the Battery 
records were 
just me and ] 
Brian 
recording, 
would go in 
and record 
all the 

music, then 
Brian would 
record all his 

vocals. We didn't spend a lot of time doing pre-production, thats what 
they call it today. Back then there was very little effort put into 
that part. We knew we were going into the studio. I would have a bunch 
of songs kind of loosely in my head and then I would go in and play 
the drums by myself and then I started adding bass and guitars. The 
entire approach was all spontaneity, so if there were errors it didn't 
matter. Those records are all one or two takes. Like I would know the 
riff or the drum part and I would live with whatever happened cause we 
were trying to capture that energy. Like today when you have computers 
and pro-tools you can go in and fix everything. You can have a 
mediocre drummer, that would be me, you can cut it up and make it 
sound perfect. Or go back and make these perfect guitar tones. Back 
then you couldn't do all that, so whatever we felt that first time in 
the studio, thats what were recording. We didn't have demos that we 
worked off of and Brian, like when we did Only The Diehard Remain. He 
hadn't heard any of the songs until I was putting them together in the 
studio. I remember he was sitting in the control room and Im doing 
drums. And when its a hardcore record with like 12 songs you have 
pretty much just two different beats going for 30 minutes. So he's 
just sitting there with a blank look on his face, like he has no clue 
about whats going on. And as I start laying down guitar parts, he's 
pulling out his notes. He has stuff written down, but they are more 
randomly written thoughts. He has his themes you know. And as I start 
putting guitars, he opens up his book and start putting verses and 







choruses to each song. So he is just getting 
a first... like the song or the riff can give 
him some type of emotional... Thats how I wrote 
songs to all my bands. The chords, when you 
talked about the melody and the progressions. 
I play a lot of minors, thats what you hear, 
theres a little sad note in there. And if you 
put those in there you can create an 
emotional tension. And thats the big 
difference between Battery and a lot of the 
other youth crew bands. And you know, I did 
the same thing in Damnation where its darker 
and more obvious, but its the same formula 
from my guitar playing strategies. So Brian 
would get a feeling from hearing this or that 
song and he would figure out what lyrics he 
had that could go with it. And it was crazy 
how fast the two of us could do a record. We 
started tracking it at 10 am on a Saturday 
morning. We had driven down from DC to 
Atlanta, thats a ten hour drive, and we 
arrived around midnight or something. We set 
everything up before going to sleep. So we 
wake up and start tracking around 10 am and 
by 8 pm we are completely done with the 
record. With back up vocals and mixing, 
everything you know, and we go see a movie. 
We got through that record so fast it was 
unbelievable. I remember it was only like 6 
o'clock, so I sat down and wrote two more 
songs real quick. We had everything set up, 
so I could just 
I bounce from 
drums to 

guitars. it 1 
was just 

insane how ' 
fast it went. 

We left at 
Sunday 
morning. 

Like hearing 
this, how you 
\ worked with 
| it, its pretty 
amazing that 
it actually 
sounds that 
well. 

It could've 
| been a 

| disaster! 

Don' t get me 
wrong, I like 
that approach. 

One thing that 
was 

interesting 
with Battery, I 
was in Worlds 
Collide and 
also Damnation 
around the same 
| time that 

Battery existed 
and Brian was 
doing Ashes. 

Those were our 
main bands. 

Battery was 

| like our fun 
' project. So we 
could not put a 
j lot of time into 
Battery, it was 
more our fun 

thing in the background. But we loved it and 
it was very easy in a way, because we made it 
easy you know. We had that approach, and 
looking back at it, its crazy how good those 
records turned out. And most of the records 
were like that. Until The End was done the 
same way, you know theres band photos and 
stuff, but I tracked all the music, same 
formula you know. And also, we didn't try to 
do more than we could do. The songs are 
simple, you know I could've played some 
flashy guitar parts but I don't do that in 
Battery, for me its more straight forward, im 
more concerned with the progression, not 
trying to be all crazy with metal shredding. 
So whats really cool about those records is 
that they are so spontaneous and especially 
Brian's vocals. He didn't have time to think 
about what he was doing, it was all one take, 
two takes and we kept on moving. Whatever 
that take was, that was his most natural 
feeling so there is really no sense in 
thinking about it anymore. And today with all 
technology, you can make it all sound perfect 
but you can actually start taking away your 
original idea. Its very easy to get far away 
cause there's all these guys in the room 
thinking about every last little thing, 
making it perfect, working with the computer 
and in the end they cant play the song live 
or you moved away from the emotional heart of 
that performance. So, the one thing about 
Battery, is we never moved away from that. 
The last record. Whatever It Takes, was the 


only record where we went into the studio with a 
traditional band formula. And it was a mixed 
outcome for us from a writing perspective. I was 
still writing all the music, but we had 
contributions from everybody. And its not that 
their ideas aren't good, but one thing I found is 
that if I write a song, its better for the song 
if whatever I naturally felt the next progression 
should be™ Like you might have a great riff as a 
guitar player and I would have the same, but 
those two riffs don't necessarily go together. A 
lot of times bands will work like that, because 
they want to be collaborative, and thats not 
wrong, but I found for me personally™When Im 
writing a song I will hear the next riff, it 
comes right to me. I can hear all the little 
parts and even if Im playing around with it and 
making it a little bit better, its very rare that 
I wrote a song where the parts don't makes sense 
or don't go together. My favorite band is The 
Cure and Robert Smith is probably, from a writing 
perspective, the most influential person to me. I 
don’t play the guitar at all like him, I probably 
play a lot more like metal guys, but the formula 
for how one progression goes into another, thats 
what I grew up listening to and when I was 
thinking about writing and 


trying to 

write, thats what I brought with me. That guy can 
write incredible records one after another, they 
can sound totally different but they always work. 
I think its because he just like lets it flow and 
doesn't over analyze what he did. Obviously none 
of my music sounds like The Cure, but the way the 
guitars are layered, sort of the basic elements 
or the over all formula, I definitely got a lot 
of that from The Cure from all the years of just 
listening and listening and analyzing the parts, 
trying to separate all the pieces. You know. 
Damnation gets more of that than Battery but™ 

I remember hearing Misericordia cause.. I mean, I 
grew up listening to The Cure cause my older 
sister always liked them. 

Yeah yeah, Im the same. The older sister, haha™ 
Were the same! 

You can hear it a lot in Damnation as you say and 
in Misericordia for sure™ 

For sure! 

And I always loved that. Another unique thing is 
your guitar sound I think, it was like really 
special, like thick and raw and with a crispy 
feel if that makes sense™ 

Yeah absolutely 

And the same goes for Damnation and your other 
bands as well. So what kind of gear did you use 
and what was the mindset, like what was it™ 

Well, there are two things I can tell you. I used 
vintage Marshalls for many many years. 50 watts 
JCM 800 heads and I would turn the bias up on 
them so I was getting more like 80 watts and 


they'd be very hot sounding. And then I would 
use a Turbo Rat pedal and its a type of 

distortion pedal that really only sounds good 
with just a couple of heads, its a weird 

pedal. It can make your guitar sound terrible 
in certain types of heads. But with that 
Marshall, for whatever reason the frequencies 
that its boosting really worked with the 
Marshall. That was the main tone I would use 
and I played Gibson Les Paul guitars. But the 
main thing I would go for, from a production 
standpoint, is when in the studio I would 

have that raw sound in the room, but I always 
made sure that the speaker in the control 
room sounded just like the amp. And I would 
just go in and out of the live room and 
control room until I could not hear a 

difference between them and that would take a 
lot of time actually. Each room would create 
all these different elements so you have to 
work around that, you might have two mics on 
it, three mics on and then you have fazing 
problems, there was a lot of technical 
things. But when you finally got it, like 
the™ The No More Dreams record, theres the 
beginning of one song, I think its called A 
Better Tomorrow, it starts with this minor 
and its just the guitar by itself. And that 
is exactly what the amp sounded like in the 
room, theres no difference. And that was the 
main thing, I like whats 

happening in 
the room and 
normally 
when you go 
in the 

studio it 
would be 

very 

different. 

But I like 
that kind of 
noisy, raw 
sound, not 
slick. 

Still kind 
of 

distorted 
and I liked 
thd noise, 
it felt 

natural. 
Again, some 
bands wanna 
use the 

computer to 
make 

everything 
sound 
perfect, 
they're 
punching 
in and 

out. I try 
to do the 
whole song 
in one 

take. I am 
happy to 
live with 
any slight 
elements 
that are 
off. If i 
didn't 
make a big 
mistake I just wanna keep 
going. And the thing is like, the way I play, 
especially if im not jumping around, Im 
pretty precise. I learned how to play the 
guitar on the worst, crappiest guitar of all 
time. You cant even imagine, the neck was 
like a bow and arrow, you know what I mean? 
It was almost like doing one of those finger 
strengtheners, you know that was what that 
guitar was like. And that crappy, piece of 
junk guitar made my™ Like when I finally got 
a decent guitar I was like "Oh man, this is 
easy"! I really had to fight that guitar to 
get any note out of it. And so because I 
learned playing on that crappy guitar, it 
made every other guitar that was like decent 
very easy to play and I could do it very 
precise. So when I like drop tune for 
Damnation, the strings get very lose when you 
tune it way down. Damnation will be either in 
C or A sharp, so very low, and when strings 
are that lose its really easy to make a note 
and pulling it out of tune as you move over 
the fretboard. And if you start adding other 
guitars on top of each other the whole thing 
can get very messy. But because I learned how 
to play this horrible guitar, my hands will 
just lock in. I think the brand was like SS 
Intertech 1000 or something! Its like, you 
have never seen or heard of this guitar. I 
have no idea where it came from. It was like, 
someone said "hey, here's your first guitar" 
and I went like "man, this is awesome!" I 
didn’t realize how crappy it was until I 
finally played a real guitar and like "what 
the.."?! I couldn't even call it a guitar 




cause it was so horrible. But it definitely 
helped me to become a precise player. And Im 
just saying that cause when I would go in the 
studio I generally wouldn't make too many 
mistakes. And you know the noise and that raw... 
whatever I thought of, all that scratching. I 
always do that stuff in every band and you 
know... Just live with it, that was the thing. 
You know, its hardcore! When I was a kid and 
listened to hardcore I visualized the live 
show. And when im playing guitar Im thinking 
of these moments, you know this is where its 
going to be fun to do this and this is where 
the kids can singalong, this is where the 
stage dives will happen and this is the big 
dance part. So Im visualizing all that. And 
its the same thing with the performance on the 
records. They should not be perfect, not clean 
and all pretty sounding. It should be kinda 
crazy and chaos like it is live. Cause there 
we are jumping around, people are bumping in 
to us. There are little mistakes happening, 
but when you capture that raw energy, thats 
more important than everything being perfect. 
Thats more what its gonna sound like when you 
play a show, and why make it different? Thats 
how I would listen to hardcore. When I bought 
those records by Gorilla Biscuits and Judge or 
whatever in the late 80s, you put it on and 
just imagined like "this is the part where I'm 
gonna do the stage dive!". Especially when I 
was a kid I would be upfront in the crowd and 
singing along, those bands would come to DC or 
we'd drive to wherever it was. So we'd be in 
the crowd enjoying and with the records, you 
would also listen to it like a live show, like 
a soundtrack. I don’t know why I had that 
attitude, there wasn't like a reason, but I 
just felt like... Hardcore is live form of 
music, it wont necessarily make sense to be 
listening to it at home, unless you visualize 
it as a live show. There are a couple of 
genres that I think primarily are live music 
and thats how you should listen to it. And 
with hardcore, you need to visualize the stage 
dives and sing alongs and all that craziness 
for it to make sense in a way. So I know these 
parts, this is the sing along part and this is 
the dance part and to this everyone is going 
to go crazy. You know that when you're 
listening to it cause you have been to shows 
and you know how the crowd is gonna react to 
these different parts of the song and that 
will make you write a better song. Like, I 
think of when we did the No more dreams album 


with Damnation. Theres like this big sing 
along part and theres these breaks for the 
crowd to sing the lyrics. I remember writing 
that and knowing, just by sitting in my 
basement with my guitar and writing these 
breaks and I knew thats was gonna be the big 
sing along section, you know what I mean? It 
was cool, cayse I was thinking of it from a 
hardcore perspective the whole time. So when 
you're writing and you think about it that 
way, its almost like you reverse engineering a 
live show. Like you know how its going to be 
-and what parts the live audience is going to 
participate in with us. And Battery had a lot 
of that. That was the goal. 

What Battery record do you feel strongest 
about today and which one would you say is the 
most cherished one? 

well, I think Until The End is the all around 
best record, because its like we did... When we 
did Only The Diehard Remain we were barely a 

band. We rolled into that studio and like its 

ten, we need to be done in 12 hours, and we 
went like bam, bam, bam... We had no real idea, 
we didn't have an end goal. Lets just put down 
our most raw record. And I mean Brian was 

like, what was he, like 14 when he did that 
record? (He was 17, 14 when they did the first 
7"/ed note.) You know, its crazy, like we were 
really kids and here we were in a studio, we 
had no clue. I had been in studios a couple of 
times before, recording like demos and stuff 

with Worlds Collide. So I had a little studio 
experience but not a lot. We didn't really 
know what we were doing. We had Issa from Good 
Clean Fun, he was the engineer. And its 

actually kind of just luck that it didn't 
sound terrible and that people want to hear 
i't. We had no plan, we didn't really expect 
that it would come out, it could've been 
garbage really. If you're a musician and 

you're trying something new, even in your mind 
you think its going to be cool, but you never 
really know. Theres definitely misses. When we 
did that record, we had no clear idea of what 
it could be or anything. Then we started 
touring and people loved it and we were like 

wow... this is cool. So when we did the next 

record... Actually we did an EP in between, but 
when we did the next real record which was 
Until The End, we had a really clear sense 
of.. Like we had established a right sound and 
people really liked what were doing. And a lot 
of it was on my shoulders cause 1 gotta write 


a more consistent album. Only The Diehard 
Remain was an ok record, it has got a couple 
of really great songs, and the rest is more 
like... You know, in this set now we only play 
two songs from that record. And with Until The 
End, we could play that whole record. It could 
be the set you know. Every song is written 
with a higher quality control and deliberate 
intention. We got better and that formula we 
started with, it was still spontaneous but the 
song writing and the delivery got better. We 
were a couple of years older and had done some 
tours, so we had a better idea of what we 
wanted to do. Battery's best songs are like 
just Brian and I putting forth our most raw 
performance, but for this record the writing 
had to be there also. I love every song on 
that record, from like a personal standpoint.. 
Its not the best writing in the world or the 
most challenging, but from what we set out to 
do. Like did we meet our goal or did we fall 
short? With other records I felt like we fell 
short to some point, but at that record we met 
that goal. And I remember when we toured on 
that record, it was crazy, crazy shows around 
that time. When our fans were young enough to 
go totally nuts. It was amazing to watch those 
songs live and just see the reaction to the 
band. We got bigger, we'd show up to a show 
with like 300 CDs and we'd sell em all on one 
show. It was crazy! It was insane how people 
wanted that record. That record was like, we 
did everything we were supposed to do and that 
style of music, we did it on a high level. And 
again, its not like it was the best 
musicianship, but that wasn't really a part of 
it or necessarily a goal. Its more a feeling 
you get when hearing that record and I think 
that was the key. And it holds up, those songs 
still sound powerful. The songs that probably 
got the best reaction tonight was off that 
record. 

So what about the Whatever It Takes album? It 
wasn't received as well or was the momentum 
over in a way? 

Well, a couple things happened. So from a band 
perspective... 

Cause I love that record! 

Yeah yeah, its definitely a more mature record 
and one thing we didn' t want to do was to 
write a carbon copy of the last record. So we 
knew we were going to try... Were coming from DC 
and DC has this sound, coming from Dischord 












and all the indie rock bands and post punk bands. So we wanted to write 
a more mature record. It would have been hokey if we just did Until The 
End Part 2, you know what I mean? So we sort of changed the dynamic in 
terms of it it being the first time in history of Battery that the 
j whole band is in the studio together. So Whatever It Takes is the first 
record that was recorded as a band. And theres good and bad things 
about that. As I was telling you before about the guitar parts, you 
want input from somebody else, but it doesn't necessarily help the song 
in terms of one complete idea from start to finish.. So maaybe the song 
would have been better if... To be honest Im a bit of a band nazi. But 
that thing was probably less of an issue, cause it is a great record. I 
think that sometimes, I felt that way with some Damnation records, when 
you put out a new record it takes people a lot of time to digest it. 
Like the first record was really easy, you hear it once and you react 
immediately. And sometimes when you're pushing the envelope a little 
with your fans or you're trying to create new fans, some people don't 
necessarily want that. Battery was simple, we had some kind of emo 
: thing going and if you were like a typical youth crew guy who just 
: wanted to sing along or get your stage dives going you could still 
| listen to that. But once it gets a little more emo and you get these 
1 more musical parts, you might lose the guy who just wants to stage 
dive. But part of it is were getting older and some our fans are 


| getting older as well and maybe they don't want that same stuff from 
two years prior, so... But the bigger issue ultimately is that this is 
where we switched from being on Lost & Found to Revelation. So 
| Revelation seems like its going to be this bigger label, and to some 
degree it is cause its held up high and its a marquee hardcore label 
and it deserves that status. But the thing is., in 1998 after Until The 
End, Lost & Found owed me like 70.000 dollars from the sales. You know 
I pulled the numbers and I could see the royalties that this guy wasn't 
paying us or me, cause that was just my writing portion you know. So he 
sold a ton of records and thats a lot of money to not get. And even 
though that was how much he owed us in 1998, it didn’t matter cause he 
pushed us so hard and did such a good job and it created an opportunity 
for us that we never would have had, it was priceless! Forget about the 
i 70.000 or who knows how much money he was supposed to pay us, all the 
experiences we had as a result you know. This guy knew how to promote 
music, he knew how to make sure people had the record and knew about 
the shows. So it was very hard when we go from him to... And yeah, he has 
a terrible reputation. He's ripping off bands to left and right. He's 
not good on that side, but the other side of a label you really want he 
was really great at. Its terrible. !Its such a conundrum if you're an 
artist. You’re doing art and you want someone who knows what to do with 
it and get it out and thats what he did. And concerning Battery, Brian 
and I have the exact same opinion. The guy made it so we could do what 
j w e dreamed of doing. We could be on a tour bus, we could play sold out 
shows all over Europe for example. And he made the records affordable. 
Before he started a lot of hardcore records, they were coming as 
imports and were really expensive or they were out of press and you 
couldn't get them. He made hardcore more accessible and made sure 
everybody had an opportunity to hear about it. Its interesting, cause 
| we started working with him when he was still just a small indie label. 

| But the thing was, we'd get on an airplane from DC or New York to 
| Germany and as were walking through the airport random people, not 
I hardcore kids, would recognize me from the ads this guy was doing. You 
know, somebody is looking at me saying like who are these guys and we 
go "were just in a hardcore band". But this guys promotion was so big 
time, random people flipping through a magazine somewhat related to 
music and they would see these ads with that DC STRAIGHT EDGE jacket 
that I wore. And we would go into towns and there would be posters 
everywhere, thousands of them! It was like the Rolling Stones you know, 

I totally crazy you couldn't believe it. Its like he hired the best we 
paste team of all time, like these guys must have loved to put up 
posters! Whole towns would be covered of these posters, it was fun! 

Yeah, I remember this picture of the Let The Past Go EP, with the band 
in front of a wall completely covered of Battery posters. 

| Yes exactly, thats what Im talking about. So we were taking these 
| pictures and that day, lets say it was Hamburg, we were walking around 
and every place you would pass there were these posters up. It didn't 
i even make sense! And then you would get to the show, packed and sold 
J out! So we were just in awe of the promotion this guy did for the 
; records. And when we went to Revelation-, And this is my only knock on 
I Rev, I was in a whole bunch of bands on there and I respect the label, 

' knew Jordan and every one there. They're friends of ours.. At that point 

I the L&F guy had sold 40-50.000 Battery records and so I said to Jordan 
[ "You got a real opportunity here. Don't do what you normally do cause 
this guy has kind of set it all up for you. But you don't want to drop 
off too hard." But unfortunately right as we had gone to Revelation, a 
company called Semaphore which was a huge distributor in Europe in the 
90s, went out of business. And they went out of business owing 

Revelation a ton of money. I don’t know exactly, but something like a 

hundred or two hundred thousand, this insane amount! You know, that 


happens a lot, like they're taking in records from you but they still 
owe you for the ones from three or four months ago. And then they get 
more and more behind but you want to keep selling them records, so I 
understand the position Rev was in but it was really unfortunate. I 
don't know, lets say that Semaphore thing hadn't happened, maybe they 
could've done more. But basically, when that record comes out its as if 
its just on the US side. So all of that incredible momentum that L&F 
had created just went down the... So that really affected us. We would do 
the tours as usual, but suddenly we had no support whatsoever. The last 
tour we did back in the 90s was Battery and Better Than A Thousand. And 
with Better Than A Thousand, we had bootlegged that record ourselves 
cause Ray was under contract with Roadrunner. So we just secretly put 
it out with no label on it. And since we did the record ourselves we 
knew we had to hire a publicist, so I made some calls and someone 
recommended some random guy. He would take 700 bucks and he would this 
and that. I felt like thats affordable! We gotta invest in ourselves 
you know. So I paid him 350 before the tour and 350 at the end of the 
tour. And every night Better Than A Thousand would have like 4-5 
magazines, TV and radio stations, every single night there is press. We 
get to the shows and theres an hour of press, every day. Battery, 
nothing! And both records had come out at the same time. Battery is on 
a real label and Better Than A Thousand, I practically just pressed it 
myself and doing the most basic thing I could think of cause we didn't 
have a label. When that tour was over and with all that press this guy 
had done, he shows up with a huge stack of magazines that had reviews 
and interviews. It was really impressive, those 700 dollars brought us 
a lot! And at the end of that tour, Epitaph licenses that record so we 
couldn't believe how much this guy got done for 700 dollars! And then 
after the tour I get to the office of our booking agency which was MAD 
and Revelation was supposed to pay a company that MAD works with to do 
the promotion for the Whatever It Takes record. This sums it all 
up._.That guy I hired for Better Than A Thousand, he said I need a 
hundred copies of the record. I said cool, whats the address you know I 
and sent it to him. This guy sends them all out. He was also 
communicating with the other promotion guy that Rev had hired, who were 
trying to do the same thing as my guy and asking Jordan for a hundred 
copies of the Battery record. Jordan sent him two copies. You see what 
Im saying? Here's a guy who's been doing a label for who knows how 
long, and again I know after the Semaphore thing he felt pretty bummed, 
that was a big hole in the business. And he might be thinking, man 
should I really send 100 promos out. He's thinking of the cost you 
know, but you have to make an investment. Its like, if you do some big 
movie and don’t spend any money on promoting it, well guess what! No 
one is going to see it, cause they don't know its out! Only the real 
true fans will go see it. Some will spend 200 million on making a movie 
and then they'll have to spend another 100 on marketing, thats how it 
works you know. And so, we were very very disappointed when we did that 
tour and it was so stark cause I was in both bands, dealing with both 
and it was so obvious how those 700 bucks got us so much and if Jordan 
| just had done the same thing. I called Jordan at one point telling him j 
"we do this with Better Than A Thousand, what are you doing?". He goes 
like "don't worry, i got it under control!" So we come to this 
I promotion guys office, those two copies of the Battery record were 
still on his desk and Im asking "hey, what going on? Better Than A 
Thousand got all this press and we got nothing. Didn't you get the 100 
copies?". The guy goes "No, I got two, here they are. What can I do 
with two copies?" I couldn't be mad at the guy you know! Its crazy! 

So at that moment, did you regret going from Lost and Found to Rev? 

Well, you know, its not that many options on the hardcore side, in my i 
opinion. We could've gone to, I don’t know, maybe Century Media, 
Roadrunner was probably too big. The Rev move was a pretty obvious one 
to make. But in hindsight, we made the mistake of thinking that just 
because they had been doing a label for so many years at that point 
they knew what they were doing. Had we known then what we know now, we 
would realize we have to micromanage every piece of this release. Get 


involved and just force the right decisions, cause they are very laid 
back. And them being in California, its so far away and so it very easy 
to ignore stuff. Its like if you put this fanzine out, you do it in 
Sweden and then you get somebody pressing it up in say Tokyo. You know, 
you're chilling in Sweden! You’re only worried about what you can see 
or feel, and whatever happens or doesn't happen in Tokyo is like well, 
whatever, you know. And so, that was their attitude about Europe, which 
was so crazy cause hardcore was so much bigger there than in the late 
90s. So you will need to focus a lot on the European market, cause you 
will have at least the same sales over here than in america and ! 
probably more if you are paying attention. It doesn't make any sense to 
have this opportunity and just blow it off. If you lose a distributer 
you need to fly over and find a new one! You need to be proactive and I 
not just sit around in Huntington Beach and be relaxed, you know what I 
mean? I mean Jordan is our friend, but I told him this in person, that 
they could’ve done more for it. Its always a bummer if you’re in a band 
and you do this piece of art.. And its like I said with L&F, this guy 
is kind of a scumbag to be honest, in terms of not paying the bands and 
bootlegging other bands, thats bad. But in terms of, you gave this guy 
something you had your heart and soul in. He made sure people heard it 
and thats more important than the money. We would do that everyday 






with L&F again knowing this guy is gonna screw 
us. But he got the records out and made sure 
people heard it and that was definitely the 
number one goal. And Revelation just didn’t do 
that which was a bummer. 


Battery was really big in Europe and in DC, but 
what about the rest of America? It seems like 
you didn't get the same recognition there. Did 
you feel under appreciated? 

Aaah, well you know... We did Until The End on 
L&F in Europe and they crushed the promotion, 
they were killing it. And in America its on 
Conversion. And you know, Dennis is a friend of 
ours, we like him and he does a decent job but 
he didn't have the resources. I mean, L&F was 
like a major label in what they were trying to 
do. Thats one thing I'll give that guy, he was 
pushing so hard to make his label bigger and it 
benefits everyone who’s on it and we were the 
beneficiaries in the mid 90s. So the thing is, 
we never had a comparable label in America. 
Most of them... Like Victory kinda pushed himself 
out, to me he is a lot like L&F in terms of how 
hard he wants to push it, EVR was for a while. 
Most of the hardcore labels in the world and 
especially in America are basically hobbies. 
Even if its like their main job, their attitude 
is like its hobby-ish. They get it to a point 
where its running smoothly and then they stop 
pushing it further. They'll put a record out 
and have sales around 5-10.000 and they're 
happy about that. So if thats your business 
motto you could go on forever like that. You 
play it safe and don't spend a lot of money. 
You have like a built in market. When I was a 
kid and got into punk and hardcore, I saw that 
Rev star and I knew this is gonna be good. Even 
if I didn’t know the band I knew it was 
approved and I just got the record. And you 
know, thats OK to have that motto.. But like I 
said, there weren’t a lot of opportunities in 
the states. Or even in Europe, there weren’t 
that many labels that were pushing it like L&F. 
So Until The End came out on Conversion and 
thats the record that needed to be pushed. It 
was our high point. And Conversion does it at a 
basic and competent level, the record comes out 
but he's not like making an investment in it. 
And we didn't expect him to! We cant complain 
cause he did everything that he was supposed to 
do. But yeah, it was a small label. And also, 
back then was the time I did the most with 
Damnation and we had just started Better Than A 
Thousand. So even though we pushed Battery to 
be a better band and I feel like we achieved 
it, we were still doing all these other bands 
so could never really focus on Battery. Battery 
was never our only band where everybody was 
pouring all their effort into it. Cause you 
know Brian was in Ashes and then he had this 
indie rock band called Miltown, Graham and I 
started Better Than a Thousand and I was doing 
Damnation. Sometimes these bands would tour 
together, I could be on tour like 10 months out 
of a year between three bands. But with 
Battery, we were doing the most we could with 
it. But it wasn't like we were pushing it, like 
this or this have to happen. If it would've 
been our only band maybe we could have been 
more focused, but we never expected to get so 
much back. This is what we feel like, lets put 
a record out! If it does break thats cool and 
if it doesn't thats ok. It was for the fun ! 


So what about new music? Will we ever get to 
hear a new Battery album? 

Well you know, in 2017 we wrote a new song that 
you probably have heard and its maybe our best 
song. 

Absolutely! I thought you would play it 
tonight! 

Yeah yeah! So we have music written for like a 
whole album and its just a question of what to 
do and we cant quite decide. But I feel like we 
were having so much fun. And its interesting 
for that much time to go by and basically it 
was the same formula. I remember we were 
sitting at practice and Mike and our drummer at 
the time said like cmon lets write! So I went 
home and about three hours later I emailed 
these guys the whole song. Brian heard it and 
immediately he had awesome, emotional lyrics. 
It was so easy! Just like what we did so well 
with Until The End. And I said thats how we 
gotta do it, this is our formula. Im gonna put 
something together and its ok if we change a 
thing or two, but it needs a start from that 
same place. And whats funny is that we are much 
better musicians now, Im a way better guitar 
player than back then. Brian is producing 
records, our ears are more developed. We are 
more professional than in 1996 when we were 
just kids. So I think that the answer is 
definitely yes, its just a question of like is 
it an EP or a full-length and us just getting 
our act together. But were definitely having a 
blast playing together and we have proved 
ourselves that we can write new music on a high 
level. A lot of bands that have been away for 
like 20 years, they are so far away from what 
they did 20 or 25 years ago and its very hard 
for them to get that back. It doesn't sound 
like the same band and they maybe haven' t been 
playing and performing and they're not as good 


and writing this whole time. So we just need to 
get our act together and figure out what we 
want to do, but I think the answer is yes. Its 
sort of a no brainer, cause a lot of the work 
is already done. The hard part is done and we 
just need to go through the demos to pick and 
choose. And then what is, when is it coming and 
who's putting it out, that side of it. But the 
internal part is not much of a challenge, we 
know we can do something that sounds like 
Battery that people will like and still connect 
to. So yes! 

So how do you see Battery as a band today? Is 
it more like a temporary reunion project thing 
or is it a full-time active band? 

Well, were definitely not an active band like 
that. We have to pick and choose our moments 
cause we are all older, have families and kids. 
So its a lot trickier to get out on the road 
for three or four weeks or go in the studio. We 
always need to balance it out with the day-to- 
day stuff. But everyone enjoys it and thats the 
most important thing. You know to get on the 
road with everybody, with people you like to be 
around. Its fun just like it was. Even if were 
older and maybe a little more mature and maybe 
a little different than how were 20 years ago 
on tour, but its still a blast! This tour ends 
in two days and in the beginning it felt like 
it was going to be so long cause we hadn’t done 
a tour this long since the 90s. And then it 
just flew by. Like how can it be over in two 
days, we don't want it to be! So if like you're 
doing something this fun and everyone feels 
that way its quite easy to figure out what else 
we can do. Its easy, like I said when we first 
sat down, you want to say yes when the call 
comes. You want to do the show! You want to put 
a record out! You want to say yes and its just a 
question of like the logistics. We still love 
the music so its not like anything has changed 
for us. 


My Last Breath 

I was in a dark place, locked away, New Years ‘91 
My heart as it beat echoed defeat, I was barely hanging 
on 

I was in a haze, my body was drained of chemicals and 
drugs 

As the door slammed behind me, part of me died, broken 
and unloved 

You don't need to understand me 
I blamed myself when I was just a kid 
For not being stronger, for not fitting in 
You never saw what was in my heart 
I have no memories of growing up, only of falling apart 
Without you helping me to get through 

The days where winter erased the strength that I had to 
wake up and face a world where I never had a place, a 
persistent vision was my only escape 
Until Boston, Mass mid-nineties, Longfellow Street back 
in D.C. 

I saw the puzzle pieces differently, surrounded by 
friends who believed in me 

You don't need to understand me 
I blamed myself when I was just a kid 
For not being stronger, for not fitting in 
You never saw what was in my heart 
I have no memories of growing up, only of falling apart 
Without you helping me to get through 

I was one of three and I want so desperately 
To raise my daughter differently, not scared and not 
lonely 

So she can see my best and will learn from the rest 
But the thought of it will haunt me until my last breath 
I won't fall apart, I won't let her down 
The hole in my heart is filled with her now 
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\ We Won* I Fall 


We Wont Fall MCD 
Lost & Found 1993 

This is the european | 
cd version of the j 
self titled debut 7" 
that was released in ! 
the US on Mike j 
McTernans Deadlock 
Records in 1991. 
While the 7" had 
four tracks, this CD 
version also contain 
"Overcome" from the 
Fury demo (all the 
demo tracks are 
featured here btw) 
from 1990. And the 
reason I chose to 
review this instead | 
of the original 
vinyl release 
because it was ray I 
first exposure to 
the band and its < 
interesting release in many ways. First of all, visually... What the 
hell is going on?? Theres that weird picture with monks hanging 
upside down... And at the back you can see a drawing of the legendary j 
DC STRAIGHT EDGE letters from Kens varsity jacket. Here it looks j 
more like a tombstone though. Is that intentional or just a really ! 
bad drawing? However, to be honest and fair to Lost And Found, in j 
all its weirdness and questionable visuals, it actually looks a lot I 
better than the vinyl version. That one has to be a top contender 
in the genre "awesome record with awful artwork". Musically, I love 
this early stage of Battery. The sound is very different from what 
we think of as the typical Battery sound, of course much because 
Brian was 13 years old or something like that when he put vocals on 
these tracks. Awesome delivery nonetheless. But also because of the 
heavy Judge influence on the songwriting, the fact that Zac Eller | 
is handling the drums and the use of guitar solos. Over all, its 
easy to hear elements of the Worlds Collide sound on this record | 
(or vice versa, since this is actually before WC), just like you 
can hear a lot of musical similarities between mid-era Battery and I 
Damnation AD. Natural you might think and yes I agree, but fun and 
noteworthy. A liner note says "Battery turned into Worlds Collide" 

which I would guess were confusing to a lot more teenage hardcore j 

newbies than myself in a pre-internet and poorly and slowly j 

informed age. I guess we figured it out somehow down the road. To I 

sum it all up, this MCD pretty much started the success story (pun j 
intended of course) we know as Battery. The high demand for this 
paved the way for their first european tour and the first LP. And ! 
for a good reason, its simply awesome all the way. The 7" with four 
songs has been repressed in small numbers by Unity Worldwide (and 
finally in with decent looking packaging) and that one is a real I 
pricey gem on discogs. 



Let The Past Go MCD | 
1995 

Recorded quite I 

shortly after and 
partly in the same 
studio, this sounds 
very much like Only I 
The Diehard Remain, 
both sound and | 
production wise. Its 
a bit faster, darker 
and more focused. 
Same recipe, just 
more of every j 

ingredient. Its only j 
four songs and j 
they 1 re over j 
glimpse, leaving you I 
with an immediate 
urge of wanting more 
so its easy to spin 
this over and over. 
"Bitter taste" is 
such a great opening 

track, with a mid/uptempo beat, raw as fuck guitar riffs, Brian's ! 
characteristic voice of anger and desperation. "These are the days" 
is what I would call a typical and classic Battery song. A favorite I 
amongst my friends in the 90s, possibly thanks to the old j 
Vanersborg band Stab that covered this song if my memory serves me 
| right. "Piece of you" is the mandatory slower and heavier song I 
with a definite Damnation-vibe to it. And I would say even though 
its an odd little piece I actually like it quite a bit. Finishing 
this killer of an EP with the super fast and as dark as the dark i 
side of the moon track "Do you believe", and its one of my favorite I 
Battery tracks. The gloomy and yet fierce guitars with the major/ 
minor third chords that Ken Olden has made one of his trademarks, 
especially in Damnation AD, but here placed over a ferociously I 
hammering drumbeat. Lost & Found put out this as a MCD and three of 
the songs ended up as bonus on the US version of Until The End. It j 
was also released as a picture disc LP together with the We Wont 
Fall EP by L&F. I find this EP to be a little overlooked, but its 
worth every moment of attention and it would be so cool if some j 
label pressed this on a 7" (hint hint Unity Worldwide). 


BATTERY 



ONLY THE DIEHARD REMAIN 


Only The Diehard Remain LP/CD 
1994 

Only The Diehard Remain could be 
considered the first Battery 
record depending on how you view 
it. We Wont Fall really took off 
in Europe while Ken and Brian had 
moved on to Worlds Collide and 
Ashes. L&F offered them a tour in 
Europe, so they decided to be a 
band and record an album. This is 
where Battery as we know it today 
started to take shape. The record 
was made in less than two days 
and while it has a few tracks 
that could be left out, I would 
say its a really solid album 
considering the circumstances. The 
7 Seconds cover doesn't really do 
it for me and they could have cut 
short on one or two of the slower 
songs, but I guess they had 
promised to deliver a full album | 
so it is what it is. Its not 

| perfect, but still really good. Songs like Left Behind, Trap and Only The 

| Diehard Remain still move me as much today as when I heard this record the 

first time back in 1995. This was actually released in the US 1994 on both CD/ 
LP by Tidal Records but with extremely poor distribution. Lost and Found 
probably sold tons of CDs in Europe and also a handful of the disgusting 
picture disc vinyls that they insisted on doing. A cassette version was made in 
Poland as well. Now reissued on vinyl and available again thanks to Unity 
Worldwide. Even though its not a perfect album through and through, its 

definitely a must have for every true Battery fan out there. 


Until The End 1996 

The ultimate Battery record 
according to many, myself 
included, and for a good reason. 
Every ‘single track here is just 
plain awesome. Its like 
everything just came together 
perfectly, stars were aligned. 
The fact that the band had a 
couple of tours under the belt, 
had done two records where they 
had established a trademark sound 
and a over all way of doing 
things, probably helped them to 
create this monster of a record. 
I can honestly say that this is 
the one hardcore album from the 
90s that has inspired and 
influenced me the most throughout 
the years. When I take a look at 
the track list here I really have 
a hard time picking out some 
favorite tracks to mention. They 
are all just perfect to me, both 
musically and lyrically. A song like Has-Been got me through high school when I 
felt like a freak. Say It gave me perspective in my early adulthood when I felt 
lost and depressed because of work and my youth fading away. Until The End has 
helped and shaped me in so many ways throughout my life, so to me this album is 
the very definition and solid evidence of the often used phrase "more than 
music". Another thing that makes this record stand out among Battery's other 
work is that its musically their most "happy" one. If the first EP had a heavy 
Judge influence and Only The Diehard Remain and Let The Past Go had this quite 
dark, fast and somewhat melodic youth crewish thing going (kind of in the same 
vein as Chain Of Strength), I would say Until The End is more Gorilla Biscuits 
and 7 Seconds. 


Whatever It Takes 1998 

With Until The End being their 
most "happy" and positive record. 
Whatever It Takes goes back to 
that darker sound, but not in a 
heavy crunchy way. Like Ken talks 
about in the interview, the sound I 
here can be traced back to early 
emo/indie scene around Dischord 
and bands like Embrace. The 
foundation is still very much 
fast as fuck hardcore, but there 
are these little elements here 
and there. Brian does his part in 
contributing to the emo-vibe with 
his introspective and reflecting 
lyrics. The youth crew finger 
pointing lyrics is kept to a 
minimum and it was always a 
refreshing aspect of Battery. 
Whatever It Takes is a truly 
great album with a lot of first 
rate hardcore tracks but it 
doesn't quite match Until The End. 




Songs like Brand-New Place, To Want and You Cant Win are as good as any Until 
The End hit, but there are actually one or two tracks here that I tend to skip. 
Not long after the release of this album the Battery saga was over, if only for 
15 something years. But what would've had happened if the circumstances were 
different? What would the next record sound like? Who knows 2 Maybe that well 
over a decade long break was just what these guys needed. Hearing the comeback 
track My Last Breath from 2017, which is an absolute rager and possibly the 
best Battery track ever, gives me hope! To say that I get nervous when I think 
about that both Judge and Shelter are working on new albums is an 
understatement, but maybe there is hope? Battery definitely proved themselves 
and I have no doubt they can deliver another great album in the future. 
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Me and Jonas had been talking ahout doing 
something for guite a while. I guess the timing 
just hadn't been right, until now. We wrote a 
couple of songs real quick, aiming for 
something like Turmoil and Earth Crisis, 
recorded them with Gustaf in the Waste/ 
Outstand/Shortcut space and I guess that's 
that. It obviously didn't turn out quite like those 
bands sonically, but they're huge inspirations 
nonetheless. Bands like Dbstruktion just tend to 
happen whenever people like us run into each 
other at shows often enough. All of our bands 
have played together tons, or even toured 
together. We've all filled in or readied for each 
other whenever needed. Underground music 
really is a living organism, and it's out of 
control. Seeds are sown here and there and 
every once in a while something ugly pops up 
out of the ground. 


Matte Kryss on his latest demolition project 


My musical life has been about dualities. On one hand being very much a punk, on the other always striving for something more, something different. Always 
loving the stripped down and immediate, hut also too restless to narrow things down too much. With Dbstruktion we've allowed ourselves to keep it primitive, 
which has been incredibly liberating. I honestly think my music somehow lost that aggressive element quite a while ago, generally speaking. Which is a little 
crazy since that's what brought me into this in the first place. Going back to that place is a great feeling. Finding home, back to that mindset where aggression 
and energy are the highest ideals, and where no detours are allowed. Cutting straight to the chase. Sometimes you just need someone to get you back on the 
right path. Dur ideas just made their way into the band organically. Just like our musical influences. It all happens because of who we are. A lot of things in the 
world are clearlv ooino to shit. As humans we strive to understand what and whv, protest and resist. 


I guess we hit the ground running. The tape basically happened by accident and 
Moral Panic Records was kind to enough to help getting it out. Dur first couple of 
shows, and then a whole bunch more are planned as we speak. Giitehorg Hardcore 
Fest being the first one. April 4, at Fangelset, with Brevbomb, Disavow, Dutstand, 
Pipe dream, Respite, Sidestep and Waste. 


Right now we're also in the middle of recording an LP at Gula Studion, in Malmti, 
with the most brilliant Gustav Brunn. A long time friend I value highly and whose 
talent I respect enormously. To me he's a perfect mix between punk rock simplicity 
and something a lot bigger. He just has that aura and I have no doubt he'll get the 
very best out of us and our songs. 


I guess the way we see it is making an LP means committing. Not just committing to 
the process of making something, but also to sharing it with the world once it's 
done. We're not here to make a demo, play a bunch of shows, split up and go to 
law school or whatever. The idea is to really punish people for a long time. Sorry. 
There's just something about going all in. I guess we just love the idea of making 
that statement. Here's a serious piece of music for you to dig into. Love it or hate it. 


In other words, once the record is done that's just what we'll do. Punish the world, 
for all it's worth. Because it's what we know. 



















YOUTH OF TODAY 


Youth Of Today AND Shelter playing two days in a 
row in Stockholm. Thats a no-brainer, tickets 
booked 1 Leaving Nina with all responsibilities 
for kids & house and logistics of family life, 
not cool but still... Then September comes and 
university studies begins. I find out that my 
very first big examination will be the same week 
as these shows. But hey, I wouldn't be the fucked 
up punk that I am deep inside if I didn t go to a 
hardcore show instead of having my nose deep down 
in boring books during the examination week. 
Scored some cheap train tickets (didn’t know 
there was such a thing, being a student at least 
have a few benefits) for me and Eric and we 
arrived in Stockholm in no time. 

The royal capital has hundreds of shabby dim 
places with the country's cheapest refreshing 
drinks for punks like us. First thing after we 
got off the train, we saluted the Crazy Horse and 
completely destroyed a burger and a beer each to 
his honor. After dropping our bags off at Kalles 
place that would host us for the night (thank 
you!) we were off to Hornstull where Youth of 
Today were to unleash a healthy dose of 
(positive!) fury. First things first, a screening 
of a UmeA Hardcore documentary was shown at the 
next door cinema, it wasn't that good to be 
honest but still cool to have seen it. Followed 
by a Q&A. session with Porcell and Sammy. It was 
really good, hearing Porcell telling stories is 
always entertaining. Christoffer Rostlund from 
DS-13 fame who handled the questions did a good 
job, but of course he couldn't avoid making weird 
statements like youth crew being macho and making 
it sound like that was the common perception 
around the world. Macho, really? Compared to 
what? That was just awkward and silly. 

Heading over to the venue we stumbled into a 
never ending stream of faces from way back when. 
These kind of events with old bands playing 
shows again is turning more into 
social events for old farts. And I 
will admit, its really nice to 
catch up with all these people 
again that I used to share so many 
common and cool things with and 
that used to mean the world to me. 

I wish there were more time so I 
could talk more to each and every 
one. Twin Pigs opened the show but 
I was busy laughing at Torses 
rants and squeezing Mangels balls, 

I two people whom I wish I could see 
every week. YOT were up next and 
it was a frenzy from start to 
finish. Both band and crowd went 
apeshit and I didn’t last in the 
pit for more than a couple of 
songs. I really need to pick up 
that running thing again. Instead 
I took a few steps back (just 
enough to reach the bar) and did a 
Slumlords (if you know, you know). 

Really though, YOT delivered as 
fuck. It was great seeing the band 
with Walter and Sammy and it was 
obvious they enjoyed every second 
of it. The crowd seemed pleased 
and started heading out. I placed 
myself right between the YOT merch 
table and the doors, holding up a 
pile of fanzines in the air and 
just standing there. Sold at least 
twenty of them right away. After 
saying goodbye to as many as 
possible we headed for some post¬ 
show food frenzy and then I 
crashed in Kalles sons bunk bed. 


SHELTER 


Stockholm November 5th and 6th 2019 


Eric took the train home the next morning as he could only be away for one 
night. Stockholm is my favorite city in the world. So being a father of two 
little monsters and to have a whole day for myself, just walking around, doing 
stuff I enjoy and seeing things I want to see was pure luxury. It was freezing 
cold though, so I had to take indoor breaks to get the heat up again. At least 
perfect excuse to frequent as many record stores and bars as possible. Thrash 
Palace is mandatory every Stockholm visit. I could easily spend 10k (swedish 
kronor, not dollars or euros you freaks!) every time I enter that store. This 
time I scored some goodies, but also an EP by my band from way back in the 90s 
called Eyes Shut. We did a MCD on a German label. Both band and label ended 
shortly after, though the german guy started a new label and released a 7" 
version of our MCD. Of course without asking us or ever talking to us again 
(feels like I’ve heard that one before) only to move on with his life and work 
with bands like Terror, Madball and Sick Of It All. Hey, sorry for the 
sidetrack, but thats how I roll sometimes. 

Anyhow, after meeting up with Kalle for yet another B&B session we ended up 
being kinda late for the show since we got stuck as usual in our conversations 
about everything between heaven and hell. Missed the opening band with the 
terrific name Speedway and supposedly they were awesome, so I hope I will get 
another chance to see them. It wasn’t as crowded as the night before which was 
kind of surprising, since Shelter were huge in the 90s and the absolute 
majority of the crowd came in on the scene around that time. But I guess people 
seem to cherish YOT more nowadays, more street cred so to speak (which is, and 
always were, of great importance in the Swedish scene), more fast and thrashy 
hardcore, less rap metal tendencies and hare krishna preaching. To me its 
pretty much the same band in different phases with different moods, but the 
foundation is the same. They are equally inspiring and essential. I understand 
that the YOT sound is more compatible with the raw and primitive hardcore punk 
that is todays standard, but I really enjoy the more quirky and nonconformist 
songs from the early Shelter era. This night they played songs from 90-95 
exclusively. While the Mantra songs got really great crowd response the earlier 
stuff was clearly mostly appreciated by the real old school nerds like myself. 
If you want to judge the standard of a show by the how crazy the crowd goes, 
then the YOT night was clearly better. But with the exception of Rays voice 
being a bit weak during the Shelter set I would say the two nights were equally 
great, though in different ways. 

After selling some more fanzines and saying goodbye to lots of people me and 
Kalle headed back to base. I was quick to hit the sack as my train left before 
6am the next day. I went back to reality happy and filled with energy and 
passed the exams with flying colors. 




ENVY 

Constant competition and criticism between friends 
we'll bite and fight with our might until we win in the end 

I've got one up one you you've got one up on me 

overlooking each other's worthy qualities 
I'm sorry it's got a hold of me 
and I pray I can't shake free 
I'll damage my pride, it'll hurt me 
so tangled up in ENVY 

I lash out at you you strike back at a chance 
low blows anything goes at each others expense 
We're choosing up teams we're picking up sides 

we try to nudge and we won't budge an inch for our pride 

I'm sorry it's got a hold of me 
and I pray I can't shake free 
I'll damage my pride, it'll hurt me 
so tangled up in ENVY 
Conceit false prestige 
same old story hunt for glory 
will I ever see humility and will it ever manifest in me 
and when the damage's gone, no one won 
and that’s our idea of fun 
Enough 


onrv' 


ummi 


DO 

YOU 

KNOW 

THESE 

WORDS? 

WELL 

YOU 

FUCKING 

SHOULD! 


PUT IT ASIDE 

Maybe I shouldn't have spoken just kept my mouth shut 
maybe all the effort didn't help much 
singing for better conditions hoping for better days 
r n °‘ that we ' re , P' rfect ° r looking for some praise 

Gossip, rumors just plain lies but we're on the same side 
Gossip, rumors let's put it aside 
Fuck we're on the same side 
, knowing if I stumble aware if I fall 

* d ° n } n ® ed fin « er pointed at me if you're not trying at all 
not trying to come off righteous just always tried to be sincere 
didn t mean to come off so well-learned cause I'm just another peer 
gossip, rumors just plain lies but we're on the same side 
gossip, rumors let's put it aside fuck we're onlhe same side 
I know what I’m shooting for 
I know how it felt 

and I don't have to prove it to anybody 
because I already proved it to myself 
no matter where I am in this world 
I know exactly where I stand 
I thought we were on the same side man 
but at least I know I've tried 






























































































Infernoh, Skitkids, Arsle, Heratys, Syart Stadhjfilp, Institution, Stress SS. Need more? I 

think not. And this is just to give you an idea about what this band is about and where they 
come from. Because really, Larmas debut album speaks for itself. If you can even call raw 
Swedish hardcorepunk (or kSng if you prefer that term) catchy, then that is what you get 
here, ihese guys will make you swing your fist in no time. I just hope they last enough to 
bless us with another record and play some more shows as I get the feeling it would fucking 
ule. I was fortunate enough to get them to answer some of my silly questions. Read what they 
have to say and then go buy their album if you haven't already! 



Q: Heyl To be really original, why don't we start 
with some introduction of the band and its 
members? 

Martin: Larma means to hit something really hard 
in our regional dialect, could also mean to sound 
an alarm but that's kinda beside the point. 
Actually neither a Lama or Larm reference. The 
band consists of two Jonas, one of which we 
normally refer to as Lillis (means Tiny), and the 
other one is just Jonas. Also there’s a Love and a 
Martin in there. One Jonas does drums, 

the other one wears knit sweaters on _ 

stage and plays guitar. Martin plays 
bass and Love shouts into a 
microphone. 



Mansklighetens mastare 
med hunger for profit 
noggrann uttankt nedrustning 
forkiadd demokrati 

RASERA, HUSERA, 
MANNISKANS FORFALL 
SYSTEM ATISERAD DOD 
HURKANDUVA SA KALL 
JOSE HAR LILLE VAN 
JAG AR VARG OCH DU AR LAMM 
MIN FLOCK AR STANDIGT HUNGRIG 
ROFFAR AT OSS ALLT VI KAN 

Mansklighetens mastare 
dom kallarer elit 
forblindade av pengar 
nar ni vandrar runt i skit 

Mansklighetens mastare 
jag sag eratforfali 
kor angvalt nar jag drommer 
jag jamnar overallt 


Q: One of the obvious influences for 
Larma is Totalitar (or at least I 
think so, throw a sucker punch my way 
if you think I’m wrong), but where 
else do you seek inspiration, music 

wise and else wise. And whats the best Totalitar record? 

Jonas: Yes of course, it is all inspired by Totalitar. 
for Spela bort allt ni har. Very intense record. 

Martin: While I agree, my take on bass is to go for that frantic Moderat 
Likvidation approach. I wanna give an honorable mention to Klass Inte Ras, 
which might be the first Tottis record I ever heard. The only track I don't 
like is Ta den i skitan. 

Lillis: No matter the riffs my drum playing is always heavily influenced by 
Steve "The slayer hippy" Hanford from Poison Idea. Best hardcore drummer 
ever. The best Totalitar record in my opinion is "Sin egen motstdndare". They 
are all excellent but thats it if I have to pick one. 


Q: So, imagine we have "The Slayer Hippy" behind the 
drums, who would each of you choose to play bass, guitar 
and sing in the best hardcore band ever? 

Jonas: The singer from LOK, the guitarists from 

clawfinger. The bass player from mind jive and lillis on 

drums. 

Martin: I cannot imagine a cool band being cherry picked 
like that, people do great or horrible things as bands 
because of the group effort and because of a time and 
place. Also, there are so many best hardcore bands ever. 

Some of them have also sucked 

_ because of it's members, or time 

and place. 

Lillis: Ringo Starr, Goran 
Persson, Klasse Mollberg and the 
second rapper with the weird voice 
from Cypress hill on vocals. 


MANSKLIGHETENS MASTARE 


Q: Some of you were in the quite 
short lived mangelband Arsle. What 
made you end that and start Larma 
instead. 

Jonas: It kind of faded out. 

Personally I lost interest cause I 
think it lacked the kind of energy 
I like in music. My heart just 
wasn't in it. 

Lillis: Same as Jonas said. It kind 
of faded out. Wanted to try 
something we hadn't done before but 
I guess we realized we were not so 
into it or comfortable with it. 
Martin: I remember Jonas telling me 
about Arsle at a bar in Malmo and I 
was a little bit jealous because I 
wanted to be a part of that. So it 
kinda worked out well for me. 


I always had a thing 


Q: You've all been around the 
scene for a long time. What do you 
think of todays hardcore/punk 
scene in Sweden in general and 
Malmo in particular? Ups and 
downs? 

Lillis: I don’t travel around so 
much in Sweden. I go out from time 
to time in Malmo (as I live in the 
forest about 40 min from Malmo by 
car) but it seems to be doing 
pretty good with regular shows and 
good attendance, good bands and 
people. 

Jonas: I don't go to shows much 
any more and we only played in 
Sweden once, twice (?) since we 
started so I have close to no idea 
about whats going on. Hope its 
doing well though. 

Martin: In Sweden in general I 

feel the scene is very regionally 
divided. There's a ton of bands in 
parts of Sweden that I have never 
heard of and they probably haven’t 
heard of whatever is going on in 

our parts either, but I'm not sure 
that it's even a problem. The 
parts of Sweden that we are more 

related to all have different 
feels to them, it's kind of like 

going to different floating 
colonies in Waterworld, everything 
with it's own internal logic. 
Malmo always has a lot of good 

bands, only negatives being an 
aging scene and very little new 
blood. 



































q. How, when and where did you discover hardcore/punk? What was the first band that got you hooked and did you ever 

go through a trallpunk phase? _ ,_ . ~ „ 

Lillis: Around 94/95. Think Exploited and NOFX. Then you dig down and discover a whole other universe of exciting 
and alternative music/lifestyle. Except for a song here and there I never got into that trallpunk thing 
Jonas: Through skateboarding videos. I loved Green Day and Bad Religion and loads of other pop punk bands when I 
was a kid. Still like a lot of it. The thing with those videos was that it gave you a good mix of all sorts of 
music and still today I listen to whatever I like no matter what genre. At the moment I don t listen to punk at 
all 

Martin: Apart from MTV punk like Green Day and The Offspring, the first punk I heard was the first Millencolin CD, 
Tiny Tunes, which my cousin had because he was into skateboarding. I think he used to live in the same neighborhood 
as Lillis back then, around 94-95. First hardcore record I heard was the first MDC record, which I ordered through 
the Schwann catalog in high school, having read about the band in a Nirvana interview. I got that one before the 
Ebba Gron compilation or Never Mind The Bollocks, so I accidentally went the cool route. I will blame MDC for never 
haying the trallpunk phase. 


Q: You recorded, mixed and produced the album all 
by yourself, what would you say are the pros and 
cons of this? If Lillis didn't have his own studio 
and you could choose freely where to make an 
album, where would that be? 

Lillis: Pros is that you can redo whatever you 
want, when you want (can also be a major con cause 
you never finish, hahaha). Also its, at least for 
me, extremely fun and giving. I love to experiment 
and to find different paths to the sound scape Im 
■ after. I could say its for free but not in mv 
case, hahaha. I guess a con could be that its 
sometimes a very good thing to get inputs from 
someone outside the band. Different perspective. 
Don t care so much what other studio it would be 
I i f. 1 " a f not behind the mixing table I would 
have liked it to be my friend Matte P. Excellent 
sound engineer with an amazing ear. 

Jonas: Its only a good thing. We practice there as 
well and its a very nice place to spend time. I 
don t think I would be bothered to record if it 
was any other way to be honest. Very happy Lillis 
is doing what he does. I don't think Larma would 
have existed without Blakklodge. Larma is born out 
of Stress SS and Stress happened thanks to Lillis 
letting me record there. 

Martin: Like the others said, probably wouldn't 
, have been done in any other place, but 
| hypothetically, it would have been either in a 
makeshift set up at a rehearsal space or some 
place we would be comfortable, meaning in a studio 
run by someone we know, for instance Matte P. That 
being said, all the good old Swedish punk records 
were recorded in ordinary low budget studios by 
engineers that didn't know anything about punk, so 
perhaps that option shouldn't be automatically 
ruled out. J 


Q: Any plans of 

touring or playing 
more shows around 
Sweden? With what band 
would love to spend 
three weeks together 
in a small and smelly 
van and with what band 
would you never do the 
same? 

Martin: We have 

trouble finding time 
to rehearse, let alone 
tour. I would sit in a 
van forever with 
Remiso because I don’t 
think I ' d ever get 
tired of any of them. 
Also, they are only 
three people so 
there’d be more leg 
space. 

Jonas: Yeah, we are 
playing in Stockholm 
in November but thats 
it at the moment. 

Im not sure I would 
love it with any band 
including our own to 
be honest. Ive done it 
twice with other bands 
and I realized that 
its not my thing 
really. Shorter trips 
can be fun but three 
weeks is just a bit 
too much. 


Q: Who did the amazing 
drawing for your album 
cover? And how come the Mob 
47-fanboy have a tin-foil 
hat on? 

Jonas: Thank you! Glad 
someone liked it. I wasn’t 
happy at all with it. It got 
rushed and i don't really 
know how to draw. But I will 
keep trying since you liked 
it. Thanks again. The tin- 
foil hat is just a punk 
fashion thing here for some 
reason. Everyone's got one. 
Martin: You can never be too 
careful. Have you ever been 
wrong? Just add nuclear war! 


Q: When can we expect a new 
Larma record and what will 
it be like? Anything else to 
add? 

Jonas: As soon as possible. 
My guess is that its going 
to sound similar to the 
previous record. 

Thank you for doing this 
interview. 

Martin: I think everyone 
should go listen to Planet 
Y, because they are 
fantastic. 

Lillis: Thank you very much 
for the interview. 






























songs to fan the flame of discontent 



LASTKAJ 14 ’’Langst Upp Pa Bottens Topp” 

Andy- The flanger snare intro makes me think of Sonic Reducer, but i know something else is in store. Oh my, TRALU This is trail. Skatepunk 
in Swedish. No idea what band it is. Lastkaj14? 

Patricia- Finally some nice Strebers-vibe on the guitar. Nice trailpunk in the vein of Skumdum or Varnagei. Precocious ,, goody-two-shoes"-lyrics 
about to "ta sig ton", sounds like it was written by a retired 5 year old. I believe they’re called Gossarna fran byn and that the song is named 
Illusion. 

Staffan- Well this is Lastkaj 14 but I haven't heard the song before. I often listen to Lastkaj 14 while working out, especially if I need some extra 
push or energy after a while. I have a playlist of favorites from a few of their records on my iPod, but I guess I am lacking the one with this track 
on it. They're a productive band though, so I am not surprised that I missed something. It somehow feels weird that you were in this band 
Marcus. I tried introducing Lastkaj 14 during a drive with my English buddy Patrick this past summer, and it was very easy to sense that he just 
couldn't get into it. i also played De Lyckliga Kompisarna for an American friend once, with the same reaction: nothing. I dunno, maybe it is the 
addition of Swedish folk music that scares them. This song won't be an addition to my LK14 playlist. It's good, just not awesome. 

(One of the hardest working bands today out of Sweden. From the EP with the same name as the song that came out just before the 
”Becksvart” album and got a bit overshadowed by that one, not weird since its their masterpiece. But what an EP this is!) 
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PENNYWISE ’’Live While You Can” 

Andy- More octave melodies. And so fast. I recognize the sound. Is it Pennywise? I once met the guitarist Fletcher while he was stroking the neck of his quitar up and down with 
salami. It reeked. He said it was great and that I should try it. 

Patricia- It sounds like Lunachicks but more wimpish and boys. I think it could be Pennywise. When I was 14, in 1998, I ordered a record with them cause their logo looked raw 
Just try to grasp my disappointment when I heard it. The song can be called A life of disappointments. 

Staffan- Until I heard the vocals, I wasn't sure if this was from Sweden or California, but once he started singing I knew: Pennywise. I have no idea about the song title, I haven't 
really heard anything post "About Time", and this is after that right? As with most other touring bands coming through my hometown in the mid 90s, I interviewed Pennywise for my 
fanzine. I remember sitting backstage after the interview, during which I had surely already exhausted all their patience, and taking the opportunity to play them a demo cassette 
by a local skate punk band, fully expecting the Pennywise guys to totally dig it and give these local youth club heroes a well-deserved break. Punisher divine. Once that youthful 
enthusiasm and innocence is gone, it never comes back. 

(Strongest track from their latest album, gets me totally pumped every time I hear it. If you know me at all, you know how much I love this band. Not surprised by Andys Fletcher- 
story. Nor that a teenage Staffan thought it was a good idea to try and promote some random local band to Pennywise. This is why I love latsnacki What band was it by the way 
Staffan?) 


There's a bit of a hare krishna vibe. ^ erhap oeople out there but I never really got into Unbroken. I 

Staffan- Well, this wont be accepted very "® ll ^ ™" j ^ h P th P ^est of the early 90s bands for me. It could be 
have the EPs, they're cool, but they re no up LT t h^ d idnt form a bond to the songs as a kid, perhaps. 

Unbroken C&UfiJKS« 

mentiOTe^above^wWch'as'far as I understand completely deals with the death and mourning of Enc Allen. 
(Whats wrong with this panel?) 


PATRICIA WITH SLOA KNIVAR 0 



FINAL EXIT ’’Spanningen Slapper” 

Andy- This is fast. Vocals sound like Dave Exit 
or that guy in Within Reach. IS IT FINAL 
EXIT?! No it can’t be. Hmm no idea. Hall Det 
Akta? 

Patricia- Now it’s fast hardcore in Swedish and I 
think it sounds like Final Exit. Maybe they did a 
song in Swedish for this song talk exclusively 
and it's called Till Staffan, Andy och Patricia. 
Staffan- Final Exit - "Spanningen Slapper" from 
the third "Straight Edge As Fuck" compilation 
CD on Desperate Fight Records. I've said this 
in numerous circumstances, but one of my 
main grievances looking back at my early 
years in the hardcore scene is the fact that I 
have lost Dave Exit's hand written answers to 
the questions that I sent to the Desperate Fight 
Records office while working on my very first 
fanzine. I would have framed that shit if I could 
only find it. What a time to be alive. I lived in 
Lund, almost 1200 kilometers from Umea 





(almost exactly as far as it is between Lund and Paris, to give some perspective), and skate punk kind of 
reigned supreme due to the influence of Satanic Surfers and Bad Taste Records, I had no friends who 
were "in the know", so when I read interviews with Final Exit in which they totally dissed Refused, I bought 
into it. I was 15, mind you, and news travelled slowly by regular mail. To me, these guys were the real deal. 
By the second record, the cat was out of the bag and everyone knew who they were. Looking back, I 
consider their whole catalogue to be a highpoint of the Swedish 90s hardcore output, and "Revenge" is 
one of my favorite Swedish punk tracks of all time. 




STAFFAN CRUSHING DAVE EXIT 


BATTERY ”My Last Breath” __ 

JSSr* KS&EISSXSSSS — “ "»****•«**• h™ , M «... p,,,, sl „ an „ , ina ^ 

Mkelpkwpun^ 0 ^^^ 6 ’^" Bon^e T^ersTTtrta! ecltps^otlh^he^J^ar him^ng^metto^aboufh^sdSjghter'so he's^ TbT '° make SOme kind of over 

tookedatth" f" tT" ' h ° U9h ' ^ after^y'i^esIhe^'i^C^Wnl 'in '"""’t" T" Dama9ed Clt v F ^' ' went to that test 

ab ° atthls track - 1 love '*• ° ne thin 9 that made Battery stand out for me was their vocal and hark'®'V e9ardin9 something I have as strong opinions about as cheat 
The Days , where the song ends with three different vocal arrangements over each other if wmi H„ n w d bat *-up arrangements. The best example is in my opinion "These Are 
much energy, it even has that typical Battery drum "roll" that is just 3+3 hits on thp tnmc Th^ h i ■ 9 P um P e d by that, I don't know what would. This reunion sonq carries so 
vocal arrangement hits and the end, yeah, that's Battery asgo^asthey ever were “ '" detai ' S ' AW6S ° me lyrics and vocal a "« 

(Best band ever, sometimes. Except for a handful others. Maybe.) 




SECTOR SEXS ’’Till Alla Er” 

Andy- Haha what the hell is this. Recorded with five tiny forks. Aha TRALL! This is trail. Skatepunk in Swedish. Lovely MP3 quality. Are they hating on drug addicts in the 
lyrics? Haha ok. This was bad. Wait what just happened? An acoustic part. And a penta solo. And it never ends. Haha. Ok, that went so so, huh? Nice to be in this old school 
game. Thanks. 

Patricia- I forget all about the crying and lamentations in a piss-second as soon as I get some trallpunk with hippievibes. They're probably named Granris i Roven (Pine 
boughs in the ass) and the song Ni som inget ser (The ones who see nothing). Now I'm gonna listen to Raserbajs - Alinge Texas and then Strebers - Gula laten and GO 
BATSHIT. THANKS! 

Staffan- Some more trallpunk. I have no idea what band it is. I guess it is pretty rowdy for the sub genre, and perhaps lacks a little of the melodic hook that usually gets me 
excited about trallpunk bands. But that might be because I just listened to that Battery song, that is all about hooks. Not a strong ender for the mixtape. 

(While the recording might not be the best and the outro is silly and annoying (though obviously made with a sense of humor) this is a great fucking song by an old 
underrated band. Patricia is the only one who knows whats up here.) 

















































Lastkaj 14 is a band you really need to check out if you don't know about them! Fantastic punk music in the 
Swedish tradition that we call trallpunk. Through hard and relentless work, they have over time grown to become 
one of the biggest punk bands in Sweden and definitely the biggest one that doesn't origin from the 80s or 90s. 
No hype or stale nostalgia trip here. Just pure passion for punk rock and DIY principles! Interview with Stryparn 
through email in January 2020. Got the answers back the day after I sent Stryparn the questions, thats 
commitment! Lots of bands should learn from that work ethic and approach towards fanzines. 


For all the readers who's been living under a rock the last decade, 
please introduce Lastkaj 14 and give us a brief history of the band! 

Lastkaj 14 is a trallpunk band from various parts of Sweden. The group was 
started in 2003 by me (Stryparn) and Dr Dille. At first we were a studio project 
but in 2008 we recorded our first album and decided to start touring. In 2014 it 
really kicked off and since then it’s been full focus on the band from all 
members. The members since 2015 are: Stryparn - bass and vocals; Dr Dille I 
- drums and vocals; Kapten Gra - guitar and vocals; Bulten - guitar and 
vocals. 


You have so far produced four full-length albums, one split album and 
four EPs (with all except one EP coming out last decade) and with a fifth 
album already recorded and very soon to be released. Add to that an 
extensive touring schedule.Thats quite impressive! How do you manage | 
to keep that work pace and for how long will you be able? Lastkaj 14 | 
must take up a huge chunk of your time. And despite the fact that you i 
have worked your way up to become one of the most successful punk 
bands in Sweden today I cant imagine that you are able to live off the j 
band? 

That’s a good question. I’m not gonna lie to you and say that the last years 
touring, commitment and devotion haven't taken it’s toll. Divorce, hitting walls 
and various physical problems are just some effects. The short answer is that j 
we’ll continue as long as we love what we do and feel that our fans keep | 
supporting us. What makes it all much easier is that all four members j 
contribute equally to the band. The first years we did everything ourselves but i 
now we have a superb booking agency (Rascal Promotions) and a kick-ass 
record label (Second Class Kids Records) that we fully trust. They’re also our 
mates and we can plan tour schedules and record releases so that it works 
with our daily jobs and family life. That makes it easier to focus on actually 
playing punk rock and writing good songs. Since everyone in the band writes 
music and lyrics we can keep a pretty high release frequency. As you 
guessed, we can’t work full-time with the band even though we all would like 
I to. However we earn enough to compensate for lost salary from work. Two 
years ago I went from 40 hours/week on my day-job to 30 hours/week I 
instead. I don’t think I could have continued with that job if my boss had said 
no to me working less hours. For me, Lastkaj 14 is more important than any 
“normal” job and it’s the same for the rest of the band. 


So, what can you tell us about the new album ’’Speglar & Rok”? How 
does it differ from your last album, the highly considered ’’Becksvart”? 
Was it hard to write this album, considering the huge success of its 
predecessor? 

It’s basically the same, haha. Dark, fast, melodic trallpunk with kick-ass 
choruses and tons of vocal and instrumental harmonies. No but seriously, I 
am so fucking glad to announce that this is the first Lastkaj 14 album ever 
where every single member have written songs to it. I think this album focuses | 
even more on mental ill-health than Becksvart did which I think is a problem 
that can’t get enough focus in society today. To many people crash every day 
due to the pressure to every day produce and present an impeccable fagade. 

It actually wasn’t so hard to write the album, simply because we never felt that 
Becksvart was gonna be “impossible to outshine”. I also think the fact that 
everyone in the band contributes with songs and lyrics takes away much of 
the pressure a single songwriter in a band would feel. 


You are undoubtedly what people in Sweden call a trallpunk band. Its a term that I 
loathe as much as I love the music. How do you feel about this? What is trallpunk 
and its characteristics? List five trallpunk albums to check out for people who are 
I curious about the genre! 

Oh, this has become one of my life-missions since I’ve begun to realize that trallpunk 
means so many different things depending on the age of the people you ask. To me who 
grew up with the early 90s trallpunk it means: Fast, melodic, often sad, left-wing political 
punk rock. The guitar harmonies are played on one string rather than the skate punk who 
often presents their harmonies in octaves. Where skate punk often focuses on 
instrumental skills trallpunk is more focused on vocal skills and harmonies. One 
j misconception is that trallpunk lyrics are poppycock and fandangle about nothing at all 
j when I think that trallpunk is about society, feelings, politics, social injustices and the 
struggle for equality! I know you said five but I have to mention seven albums that meant 
a lot to me growing up: 

Strebers - I fadrens spar 

Raserbajs - Noppriga tights och moonboots (but maybe more their early vinyl eps) 
Charles Harfager - Knapra och fly 
Radioaktiva Raker - Labyrint 
Mogel - Ditt ljug 

Sector Sexs - Pa ovantat besok 
I DLK - Le som en fotomodell 

Of course I think people should check out Lastkaj 14 as well. Other “new” good trallpunk 
bands are Sardo Numspa and Bjornarna. 


You always had an angry and somewhat a sad vein in your music and lyrics, but 
for the last years and records something has changed. Lastkaj 14 songs today are 
way darker and angrier, what happened? 

Life happened! I think that there are so many stupid people in the world who apparently 
don’t get it when you try to wrap the truth in some cosy packaging. I’m too old to be nice 
and now I feel that if I want people to understand what I mean I can’t use synonyms and 
abstract similarities. The time of euphemism is gone so we just say what we want even if 
it makes people uncomfortable. 


Have you had any problems or heated discussions with fans or listeners after 
taking a very clear stand against Sverigedemokraterna, their followers and 
mindset? 

Surprisingly few! Of course there are those who want to discuss and try to tell us 
Sverigedemokraterna is a normal party with normal values. That’s bullshit! 
Sverigedemokraterna was, is and will always be a racist party who don’t believe in 
equality, feminism, and solidarity. One of the biggest achievements with the EP ’’For 
Sverige” was when a guy came up to me after a show and said: “ -I only listen to black 
metal and Lastkaj 14. I was about to vote for Sverigedemokraterna in the election two 
weeks ago but when I heard your song “Sverigedemokrat” I changed my mind and voted 
for Socialdemokraterna even though I think they’re a bullshit party. Your song made the 
difference”. My feeling to that was SUCCESS. If we can change one vote I’m proud and 
apparently we did. 










You have started touring outside of Sweden. Hows your music being received abroad? 
At least to me, a huge part of your music being great is the lyrics. Do they sing along 
the same way as fans in Sweden do? 

The fans have been really appreciative and especially Germany is a cool and wicked country 
to play punk in. You are right though that the extra dimension you get when you realize what 
the song is about is missing. That’s why we will translate the lyrics in german and post on our 
website, Facebook etc. so that our fans can understand what the songs are actually about in 
the future. 


You underwent a couple of changes in the lineup through the years. 
How would you say these affected the band? 

I would say that every member has had an impact on the music and sound. 
Stukarn was both a good guitarist and a good singer even though he was a 
bit hard to trick into singing, haha. Since we sang in the same key it was 
easy to write songs where we could switch vocals. Saffran was some kind of 
music wizard and if you locked him up in a room with any instrument for a 
day I bet he could play it when you opened the door. Since he played both 
violin and accordion that of course gave the music a little more folkish vibe. 
You played for a while also and I think your role, even though you didn’t want 
it, became band-dad on the road, haha. When Saffran left the band and we 
became a quartet again in 2015 we decided to keep it that way. It’s hard 
enough to get 4 people to sync their schedules and have the same amount 
of motivation. I also think we have found a perfect mix with the vocals now. 
Me and Bulten have a quite high pitch, Kapten Gra is in the middle and Dr 
Dille has the bass voice. As for the guitars Bulten likes to play fast and 
chordy with one sound. I think Kapten Gra would like to have three amps 
and 25 pedals on stage if he could and had someone that took care of them 
after the shows, haha! 


Raker, Strebers, 


The Swedish political landscape and our society over all is in a sad state 
today. How do you look at the future and the next election, any 
predictions? How can one cope and stay positive in these dark times? 
With our nations history, how can ideas of solidarity and striving for a 
more equal society free from prejudice and hatred suddenly be frowned 
upon? 

I really don’t know. I agree with you that we live in times where hatred, 
suspiciousness, greed and selfishness clouds the minds of people in this 
country. I’m sad to say that I have great fears for the next election. But maybe 
people need to see the effects of a system run by Sverigedemokrater, 
Moderater and Kristdemokrater (The three major parties in Sweden furthest to 
the right/ed. note) before they open their eyes? I just wonder how much they 
will ruin and if we can build up the country after their devastation and looting? 

I can’t understand how Sverigedemokraterna has managed to deceive a 
whole nation. We try to do our part with Lastkaj, writing songs about it, but the 
problem is that we don’t reach those who REALLY should listen to it. I have 
tried to discuss with a lot of people voting for Sverigedemokraterna but it’s 
hard to convince someone when facts have less worth than fake news and 
conspiracy theories. 


Would you say that Lastkaj 14 is bigger than Skumdum used to be in its 
heyday? How do the record sales compare between the two, 
considering how they operated in two drastically different eras of the 
music industry? 

Yeah I think Lastkaj 14 is bigger at least in Sweden and Germany. Norway is 
starting to catch the Lastkaj effect and I think we’re the same size there with 
Lastkaj 14 now as Skumdum was back then. What’s pretty interesting is that 
we actually sell more physical records with Lastkaj than we did with 
Skumdum. And were talking Lastkaj vinyl vs Skumdum CDs, which is pretty 
cool! What we have to consider is that Skumdum operated in a time when 
Napster, Pirate Bay etc. pretty much took over the music industry. We never 
got a chance to see how the record sales might have been without the impact 
of downloads. It’s so funny though to see that people, young and old, value 
vinyls again since I always thought it was a cooler format. CD nowadays is 
something you sell to those who still don’t have Aux and Bluetooth in their 
cars, haha. That’s why we include a CD when you order an LP. If you don’t 
have a record player you can put the record on the wall as art and still listen 
to the CD. 


Thanks a lot for your time and good luck with the new record and 
upcoming tours. Anything you want to add? 

Thanks a lot for interesting questions and shown interest. To all our fans out 
there: You are the best! Keep coming to our shows, keep supporting us by 
buying merch and records. Keep attending other punk shows. Without you we 
are nothing! 
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nunrLuu ucinut-ui# , ... 

New raging Oresund hardcore outfit. Here we have 8 tracks of non stop fast d-beat hardcorepunk and its 
all over in less than 12 minutes. And with song titles like "Sectarian Conflict". "Unleashing Violence and 
"(In)Voluntary Human Extinction" you kinda get a grip of what you're getting here. The songs are all great 
but there are a few things they can improve here and there. But overall as a first demo tape, its good 
stuff! And I must say I love the artwork and overall visual execution of this thmgy. Lovely. 
nonpluspunx@bandcamp _ 


RANDY Theres no way were gonna fit in” LP La Agonia De Vivir 122 

I had planned to write about this record in the previous issue in the "criminally underrated -section. 
But before I finished it I heard the news of this vinyl reissue and had to scrap "it Later I found out 
about the One Sided War LP coming out. so cool things are definitely happening! First off. t e 
artwork looks really had in print! Like the resolution weren't high enough. Now. I don't know a lot 
about doing layouts and printing and that stuff, hut Im sure this could be quite easily fixed with some 
time and money invested. The album cover looking like this is not the end of the world, but it annoys 
me for sure. Other than that Im really glad I can finally spin this Swedish skatepunk classic. TTiese 




LARMA "SfT LP Adult Crash #55 

New Malmo mangel from well known local heroes that played in all your favorite bands. 
Larma. however, needs no exmembersofthisandthat-hype. This album speaks perfectly 
well for itself. Extremely competent classic Swedish mangel in the Totalitar vein which 
works great with Loves shouting that despite his Scania accent constantly makes me 
think of Fabbe in Svart Sno. Recorded by Lillis in his Blakklodge, one can be sure the 
production sounds just great. And this is no exception, loud and untidy, perfectly 
balanced professionalism without being clean and sterile, with slightly distorted vocaU 
perfectly mixed in with the instruments. I love every track on this record more or less 






WARCHILD "Control of atomic power" EP Black Water Records 76 
These northlanders show us once again that they master the art of writing pure hardcore punk madness. 
Following the absolute killer of an LP that "Haunting images.." truly is. this four song EP brings us the 
same masturbatingtodischargeswhytwelveinch-style hardcore, just more perfectly executed I would say. 
With "Control of atomic power" being over and done in just under 7 minutes. Im left desperately wanting 
more and I keep on flipping sides on this poor vinyl over and over. Just the way you listened to records 25 
years ago and that insight makes me love this record even more. Did I mention the artwork is fucking 
ace? 


SAFE "Power of bliss" LP Unity Worldwide Records 006 
Well produced and executed hardcore in the more melodic vein with mix and master signed by no 
other than Brian McTernan from Salad Days Studios and of course Battery. This sometimes reminds me 
of the bands of midOOs. This album doesn't make me lose my shit. Its not bad. its pretty decent and 
through some parts I even find myself nodding my head up and down. But it never reaches that height 
where I wanna punch someone or stage dive in my couch as I did to prei 
music when I was 15. And maybe its just me or the fact that it just takes a lot more for me to to get 
psyched over something after listening to hardcorepunk for 25+ years, cause this LP looks good and 
sounds good. But still for me theres something missing. 

- 1 1 "\*wm 


INFERNO PHOTOZINE #3 

Amazing looking photozine with tons of crazy footage of bands from all over the world, which is something 
I really enjoy. Hardcore has somewhat always, by the majority I must add. been centered around the north 
american and northern and central european scenes. And even though I have listened to a few bands from 
south america for instance. I am to blame as well for overlooking huge portions of the international 
hardcore punk scene. Its getting better, but we have many more miles to go. Back to this actual zine, it 
looks and feels really awesome. Nice paper quality and professional layout and printing. Christina is 
obviously an extremely talented photographer. I love how her photos are packed with intense, raw emotion 
and action, as it feels like the objects are about to jump out of the picture and go nuts in front of you. As 
with any printed effort these days, this project heavily deserves your support, inferno.crustina @ 
gmail.com 

RATED X "Demo" Rain On The Parade Records 023 

A new mysterious straight edge hardcore band. Here we get four ragers on a single sided 7”. Its fast as 
id down. But it never reaches that height WM fuck - 80s hardcore with short guitar leads and rough vocals sometimes reminiscent of bands like The 
»I did to pretty much any loud and fast If Abused or why not No Tolerance. While I think they are totally serious about being straight edge, this band 
it just takes a lot more for me to to get | definitely have a tounge-in-cheek sense to them, with names like Sergeant X on vocals or J. Bombham on 

r *■ - . ".the drums. The music is awesome though, no frills or fucking around, hard as a rock hardcore madness. 

not for the masses nor the weak-minded. Cant wait to see what Sergeant X and c/o will come up with next! 




Trna»n 


PABLO MATISSE "Human Warmth" 7" Startracks 273143-1 
Gothenburgs finest hardcorepunkers are back at it! This five track EP really took me by surprise as it is way faster, straight forward hardcore than the more groovy and quirky sounds that constitutes their debut LP Rise that 
btw got my vote for best album of 2818. Now. think Dag Nasty mating with Uniform Choice, mix it up with them for Pablo Matisse typical catchy indierock flavors. The bass intro of the opening title track sets both tone and 
pace for their new EP. Did anyone say screaming for change? Second track Is There Anybody Out There might actually be my favorite PM song so far. Ian Perssons Baker-esque melodic guitar mixed with Ginn-riffaoe 
creates awesome dynamics and works perfect with Pers own trademark vocal delivery. While Im still very much in love with every single second of Rise. I cant help but love the direction this EP is taking and I hope this is 
just a glimpse of whats to come. To include a cover song with every session is becoming a Pablo tradition. They have previously done fantastic versions of songs by Fugazi and Bob Hund. Though this time they outdid 
fliemselves. They have transformed Death Cab For Cubes I will Follow You Into The Dark" into a dark and gloomy gothpunkish pop tune. Its melancholy and uplifting in the same time, complete brilliance This T EP is limited 
to just 308 copies. 180 each of blue, green and orange covers. I expect them to be all sold out by the time you read this. Too bad if you missed out 


FETISH "World Eater" LP Skrammel Records 029 

Fetish is a weird but fascinating band. First, they have made a Maiden so to speak, by having three guitarists and a total of six personnel line up. As unnecessary as its fucking forbidden! The fact that Fetish is made up of 
three ex members of Poison Idea together with three members of Long Knife, the band from PDX that made it their mission to sound and look as much PI as they possibly can. makes it even more intriguing. Fetish now doing 
pretty much the same thing as Long Knife may not come as a surprise to anyone, but still fascinates the shit out of me. Nevertheless. I love this LP more than anything I have heard this year. Nine tracks of high octane 
hardcorepunkrock-filth that will make you wish you never joined the youth crew and shaved Xs in the back of your head. But everyone deserves a second chance and you are welcome to join the party. Fetish may take 
their formula from Poison Idea but they are definitely owning up. adding a lot of their own new uniqe layers and do so with brilliance. Vocalist Colin Jarrell is a perfect example of this, who made it his career to imitate Jerry 
A. but now in Fetish he actually outshines his hero vocally to be honest. I would fucking love to see this band live. As its released on Swedish Skrammel Records it shouldn't be impossible to get them here. But seriously. 92 
listeners per month on Spotify? Thats even less then my shitty skate punk band that ended many years ago and no one ever gave two shits about anyway. What the fuck is wrong with people? Hopefully its just because 
Fetish fans prefer the analog treatment. One can only hope. 


ABUSE OF POWER "What On Earth Can We Do" Triple B110 
kind of slept on this band up until this record for some reason. Taking inspiration from bands like 
Outspoken and Turning Point and doing so with both precision and integrity makes Abuse Of Powers debut 
album a winner. They are not afraid to musically show what bands have influenced them but they never lose 
their own identity and they push things forward. As much as I love a well executed worship-project. I have 
the deepest respect for bands that manage to both find new paths of musical expression and at the same 
time be vital and interesting. I know that statement may sound weird or even illogical to some, but theres 
plenty of bands and records that proves my point. Theres a similar feeling of urgency to this record that 
made the first Fury album so exceptional And "What On Earth Can We Do" are definitely one the best albums 
of the year. I sure hope they swing by my geographical coordinates some time not too distant. 
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PAYDAY "Second To None" LP Quality Control HQ 59 
Londons Payday pay their homeage to Clevelands Integrity all through out this LP. Recording is 
decent layout and artwork looks awesome and I should by all means go apeshit to this, but I dont. 
The songs are all ok, but they dont have that little extra that I need to really cherish it. I would love to 
love this LP, I thought that I would when I ordered it. After all. naming your band (what I presume at 
least) after a badass band like Confront and taking inspiration from another pack of Clevo legends is 
a pretty awesome concept if youre asking me. Hey, maybe next time around! And if youre into 
metallic clevo hardcore, this might just be your thing. After alL these reviews are highly subjective. 


LASTKAJ14 "Speglar & Rok" Second Class Kid Records 45 
When you have written, recorded and released that one record that takes your band to new heights 
both musically and commercially, when fans and critics agrees on the great creative accompb'shment 
and you yourself feel like you nailed every nail there is this time. Where do you go from there? How do 
you get back up on the horse and start working on another album? I have no idea, but I think this 
somewhat was the situation Lastkaj 14 found themselves in when it was time to start working on 
j Speglar & Rok. Its not like I have been a fly on the wall, but to me it seems, when listening to the new 
album, that they are totally unmoved by the situation. And that is impressive as fuck. There is no sign 
whatsoever of creative anxiety that easily can lead a band astray. They keep on doing what they do 
best. Fast as fuck, melodic as fuck, hardcore punk sung in Swedish with tons of guitar and vocal 
harmonies (what we call trallpunk in Sweden). Lastkaj 14 have many strengths as a band. First and 
foremost they know how to write catchy songs that makes you want to sing along. But the fact that they 
share vocal duties among all members makes it more intresting to listen to. it never gets boring. 
Neither are Lastkaj 14 ever afraid to think and act outside of the box. To initiate a new album with four- 
vocal harmonies acapella singing, it takes some guts to do something like that. And in that sense 
Lastkaj 14 is totally fierce and unmerciful towards theyre surroundings. If they want to do something 
they ll do it without blinking an eye and that is something I respect enormously. So, how do Speglar & 
Rok compare to its predecessor Becksvart? After listening to this album for the last week I would say 
that if not as good, then at least its very close to be up there. Becksvart seemed to be a product of 
relentless anger and desperation and it truly consisted of explosions of pitch black state of mind punk 
hardcore. Speglar & Rok really only slows down for one song, but with the intensity and speed and how 
they manage to put it together like that with all the harmonies and catchyness is just insane. And they 
are just as pissed off, let down and stated as before and the hits just keeps coming one after 
another... Allt ar alltid slut, Graa vardagar. Gaffa glas och porslin. Skyddsbarriaren. Ljus fran bada hall 
(and more) will all become sing along favorites in punk venues throughout this land with fans singing 
their hearts out and louder than the band during the choruses, just Uke Lastkaj 14 shows usually tend 
to turn out nowadays. Fuck, it doesnt even make sense to try and compare this to their earb'er work. Its 
enough just to note that (with the exception of Asta Kask) no other current Swedish punkband can 
match Lastkaj 14. Theres tons of more things to say about this album, but I leave it here with an 
injunction for you to check it out yourself. 


GOOD & PLENTY "Hardcore Fanzine" Draw Down Books ISBN: 978-0-9857337-9-7 
There have been plenty of awesome books documenting different times, places and aspects of the 
hardcore scene the last couple of years. The latest ones I had the pleasure of checking out are the 
Nemesis Records book which was truly inspiring and informative. Tony Rettmans NYHC 80-90 and last but 
definitely not the least the Hardware Fanzine anthology that was a huge inspiration for me while doing the 
first issue of this zine and will most certainly continue to be. Good & Plenty (named after a candy) was a 
straight edge hardcore fanzine from the Chicago area and came out with seven issues between 1989 and 
1992. Though it never had the same legendary status as say Schism, Hardware or Anti-Matter, I have 
definitely seen the name many times throughout the years in various texts. This is the first time though 
that I get to see what the Good & Plenty fanzine actually looked like. And I must say I am impressed. All 
they interviews (especially in earlier issues) may not be top notch, but the layout and design, the 
playfullness. the attitude and the work ethic is what strikes me. Its a pure joy to study these pages and to 
really feel the youthful enthusiasm that they portray. Taking off in the youth crew/straight edge heyday and 
landing somewhere in the post hardcore/grunge days its easy to see, not just the progress in skills and 
creativity, but also how time affects the scene, the people involved and ultimately the contents of Good & 
Plenty. #3 has interviews with GB. Insted. Bold and Judge while #7 has Into Another, DocHopper, Iceburn 
and 411. This book also contains a lot of people. Walter Schreifels and Anthony Pappalardo among others, 
contributing with various texts concerning the fanzine (some who I feel are a bit too overanalyzing and 
“intelligent”, its just a zine ffs!) or subjects related to zinemaking. All in all this book is a really cool 
document of time and place and its really fun to flip through the pages, back and forth. I want to see more 
of this kind of stuff. 






























What made you decide to end Remission after being 
around for almost twelve years? 

2019 was a very strange year for us. We rushed to 
the decision of playing Europe and managed to 
book an interesting two week tour for July/ 
August. A year had already gone by since the 
release of Enemy Of Silence and I personally felt 
that if the band didn't go then, it never would 
again. Motivation was already low due to an 
evident decay in Santiago's hardcore scene, plus 
each of our personal lives getting in the way. 
Sadly, one of our guitarists chose not to go for 
academic and financial reasons, and even though 
it was a great tour, we lost a lot of money and 
things got worse when we returned to Chile. Our 
bass player constantly commented on his wish to 
leave the band and to focus more on his work, 
which became a reality shortly after we played 
our last show on October 5th, 2019. For years, we 
said that if one of the members quit, the band 
would end with our last solid line-up. Then on 
October 18th, our country entered a social crisis 
with constant riots, protests and an uprising of 
thousands of people demanding more equality and 
decent standards of living. The whole situation 
has been very complicated and that made us grow 
apart even more. Friendships change but some of 
us still hangout and care for each other. 


I think "Enemy Of Silence" is by far your best 
work. Was it well received and what are your own 
feelings about the album and that it became your 
final one? 

Thank you. I also feel EOS is the best thing we 
did, while others might feel it was the Winds Of 
Promise EP. I think it was well received but it 
could have been better, had our label done 
stronger promoting and better coordinating with 
their distributors. It is also a disadvantage to 
come from South America, since people around the 
world just tend to focus their attention on North 
American hardcore and some European bands. 
Regarding my personal feelings about the album, I 
think there are some great songs on there that 
weren't played live because the five of us had 
very varied tastes, thus a difficult time 
agreeing on things like the set lists, shows to 
play, etc. Everything with the band was done very 
democratically which ironically became a problem 
sometimes. I am sad EOS became our last album. 
After that show we had in October, we played with 
the idea of writing and recording a 7" without 
our bass player, who could later learn the songs 
to eventually play them live. It would have been 
our Salad Days-type farewell. 


Tell me about the European tour that happened 
last year. For a couple of years, when it came to 
U.S bands, there seemed to be an unwritten rule 
about European tours being a deciding factor to 
cause bands to break up. Was this also the case 
for Remission? 

As I said before, if one of the five members quit 
the band, he'd be irreplaceable and we would 
simply break up. The tour worsened our finances 
and was a deciding factor for our bass player's 
demotivation. Both he and a guitarist thought 
that after a 2nd Euro tour, 2nd U.S tour and 
multiple shows in other places, it was time to 
end the 11 year cycle and get involved in other 
projects, not just musically. 



Do you have any plans on new bands/projects that 
you can tell us about? What are you doing in 
terms of work/studying/family/spare time? 

Most of us are involved in an emo band called 
Invierno. It sounds a lot like Texas Is The 
Reason and the words are in Spanish. We plan on 
recording a new LP in late March and our drummer 
also plays in another band called Temporal. Their 
influences are Samiam and Hot Water Music. As for 
work, our jobs are very different (audio/visual 
management, English teacher, head of soccer 
division for a sports brand, soon to be lawyer) 
and some of us are in relationships, take care of 
pets and share a common love for veganism, social 
protest, biking and listening to lots of music, 
hardcore always on top. I believe both Remission 
guitarists want to do a new hardcore band but it 
remains as small talk. On a personal note, I'm 
moving to Germany in May of this year and would 
like to start an old school hardcore band with a 
few Euro friends eventually. 


It was a couple of years between the recording of 
"Enemy Of Silence" and the breakup. Did you 
already start writing another record? Do you sit 
on a lot of recorded material that is unreleased? 

I wish the answer were yes but we always had a 
hard time getting together to jam or write new 
songs. It took us five years to enter the studio 
for EOS and once we finished, all we did was play 
live and sometimes practice the set list a week 
or a day before a show. The goal was to do a 7" 
but that's over. There were riffs for 3 separate 
songs that were never finished. One of them I 
thought was incredible and it actually came from 
the Winds Of Promise era. Someday I hope to 
recycle it for a future band project. 














































Are you satisfied with what Remission has 
accomplished and how you've been received as a 
band through the years? Do you have any regrets 
or is there anything band related that was 
supposed to happen but never did? 

I think we are pretty satisfied with our 
accomplishments, which is why it was only sad for 
a short while after we collectively decided to 
end. Either way, it does sadden me that I won't 
get to play our songs with these friends anymore 
but I also know it's important to focus on the 
present and future. I regret not having a proper 
last show before leaving Chile and I also regret 
| not doing the final 7" and playing in countries 
like Colombia or some of the ones in Central 
America. That's it though. Everything else was 
I done more or less right. 


1989. Since then, people speak of reestablished 
democracy, but that can't be true when President 
Sebastian Pinera puts the troops and excessive 
police forces to shoot, hit, blind, torture and | 
kill people who are out protesting for better 
rights regarding the healthcare system, 

education, salaries and low pension funds, among j 
other issues. The first weeks were the worst. Now j 
the number of protesters has gone down but the 
damage done by the government and the armed 
forces was so terrible, the country is enraged 
and demands a new constitution (our current one 
was written in 1980 by Pinochet's people). The 
acts of violence have decreased but they still 
occur and the recent atrocities can't be 
forgotten. It's frustrating to see all these j 
criminals go free because they control 


done a successful attempt and we picked our band 
name from their 7". Dag Nasty was another 
constant influence and so was Turning Point. We 
were stoked to hear their drummer Ken was a 
supporter of us. His other band Shadow Season was 
a big influence on our Pain Understood 7", which 
is the most melodic and musically different 
release compared to the others. Besides those 
influences, some less obvious ones are Uniform 
Choice, Outspoken, 411 and Endpoint. When we 
wrote Enemy Of Silence and the rest of the band 
didn't know the song titles, we used to identify 
some tracks as "the farside", "the freewill", 
"the dischord" and "the quicksand". You can guess 
which songs those are (in that order). 


Thanks a lot for taking the time to answer my 
questions! Any last words you’d like to add? 

Thank you for the questions which allow me to 
express all these unfortunate recent events and I 
am sorry for taking a long time in answering 
them. My head is in many places these days. We 
are eternally grateful towards the amazing people 
we met and those who supported us over the last 
11 years. While I am sad that Remission ended 
abruptly, that's the way it goes when your 
country is in a crisis, five individual's lives 
change with age and our choices lead us into new 
paths. I hope those paths are fulfilling for all 
of us. 


How do you want Remission to be remembered? 

I want people to remember us an unpopular band 
from Chile who stuck it out for a long time, 
showed absolute passion and energy with the brand 
of hardcore that we blended and played live so 
many times. I want some of those lyrics and 
I melodies to be remembered fondly, attached to 
memories of good times, connecting with friends 
and strangers. Everything I have done with this 
band is like my favorite singer Chris Jones once 
said, "an act of love, an attempt to give". 


What can you tell us about the hardcore scene in 
Chile? What (past and present) bands/zines/ 
labels/etc. should people check out? If you 
compare it to the European and North American 
hardcore scenes, what are the differences and 
similarities? 

Hardcore here is weak at the moment. Partly 
because of the social crisis that has brought 
morale down and people's times are invested in 
more important things, but it's also due to the 
absolute lack of new bands from younger 
generations. What you mostly see are bands with 
people in their late-20s or in their 30s. You can 
blame technology, apathy or the very scene that 
is not appealing anymore after a shortage in 
venues, new releases or bands, etc. There are 
also uncovered sexism issues that the scene has 
to work on. Past bands worth checking out are: 
Silencio Absoluto, Disturbio Menor, Redencion 
9.11, Illuminati, and Entrefuego. Recent bands 
worth checking out are: Remains To Be Seen (pre- 
Remission), Approach (pre-Remission), 

Desencadenar, Waterglass, Contra Todos Mis 
Miedos. As for the scenes, I think all of them 
are essentially similar, but overall, I think 
Europeans are more attentive to touring bands and 
their geography makes it easier to move around 
compared to North or South America. From a 
political aspect. North American hardcore appears 
to be less political. 


I also wanted to grab the chance and ask you 
about the current situation in Chile, what can 
you tell us about the protests and government's 
reaction to them and how it affects your daily 
life? 

On October 18th, all hell broke loose and our 
country entered its first military state of 
emergency since Pinochet's dictatorship ended in 


everything. The final five members of Remission | 
haven't seen each other at the same time since 2 
weeks before the chaos. It has changed everyone's 
life, people are angry and sad, the economy has 
gotten worse and the same bastards are still in 
power. 


What bands would you say influenced Remission the 
most and how did that change over the years as 
you progressed musically? 

The most influential band for Remission was 
always Verbal Assault.After my first band broke 
up in 2007, I thought "Why not form a band that 
sounds similar to one of my favorites" Until 
then, only One Step Ahead from California had 


















PENNYWISE 


I know you're not supposed to dig Pennywise if you are a true to da bone-hardcore punker. Well, I was never a good player in the 
game of purists and their dogmas. And I really couldn't care less, Im too old for that. I fucking love Pennywise, thats just how it is. And if 
you frown upon that statement, I suggest you stop reading here. But if fiery nonstop-riffing companied by high-speed and precise 
drumming topped with Jim Lindbergs unmistakable "Keith Morris with a melody"-vocaIs is your choice of porn, well dig in! Below is a 
discography overview of this SoCal hardcore punk institution. Formed in the golden year of 1988 and still going strong. 11 original 
studio albums, starting with the least good and ending with pure perfection. In my own biased opinion of course, each to his own... 
Excluded are live albums, old material in new versions, EP collections and so on. Enjoy! 

11. The Fuse (2005) 

The only Pennywise album I don’t really like at all, don’t own a physical copy of and don’t stream at a steady basis. I don’t know whats I 
going on here really, to me they just seem lost. Maybe their hearts weren't into it, maybe they just wrote and recorded only for the sake 
of doing another record. I don't know exactly what it is, but something about this record rubs me the wrong way. To be honest though, its 
not a really bad album. If it was a record by just some random band, I would think higher of it. But being a Pennywise album, it just 
doesn't hold up. And yeah, the artwork stinks! 

| 10. All Or Noihiitg (2012) , A it a, kisakmn thk Uw is because it is, to me, not a Pennywise record. Zoli 

This one seem to divide the fans o lot. The only ««on « ™nk AI Or Nolhmg low-because* ^ ^ ^ „ greQt „ 

Teglos is a great singer, but not in Pennywise. Jim '" e 9 J h p w|se sounc j that makes it impossible to properly 

press fust one copy for myself so I can sit in my mansion and listen to this album and finally beat^ease. 
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9. Never Gonna Die (2018) 

While I like a lot of the songs on this album, someone (for example the producer) should spank Fletcher for all the silly guitar intros that 
he insists on doing, song after song... The opening guitar part in "Cant Be Ignored" is so bad and embarrassing I desperately search for 
a pillow to hide behind. Other than that its a quite solid album I would say. "Live while you can" is one of my favorite PW tracks ever. 

The quality is a bit uneven, but I can enjoy a listen to this once in a while. 

8. About Time (1995) 

Mother album that seems to be a dividing factor. Some hold it as one of the true classic albums while some seem to think less of it. Back 
| m the day I wasn t too stoked on this album. I think part of it was the production of the album, but also the fact that I got way into the 
more hardcore sound,ng bands around this time and PW winded up in the shadow. However, some years later when PW came back to 
the center of my attention I gave this album a second chance and really came to love if. You find several of their best songs here and the 
| quality is very even throughout the whole album Still not very stoked on the production though. I cant really put my finger on it and its 
not a big thing, but something about the sound still bothers me a bit. 

7. Unknown Road (1993) 

The classic piano intro, the opening pumping chord by Fletcher... Such a perfect way to start off a record. It seems to be something they 
always felt very strongly about and worked hard on, to have a killer track at the beginning of each record. And with immortal tracks like 
"Unknown Road", "Homesick", "Nothing" and "DyingTo Know" I feel that this album deserves to be higher up in this list, but to be 
honest I think the album is a bit uneven in quality towards the end. The artwork is signed Fred Hidalgo who did a lot of classic mid 90s 
Epitaph albums. His style is unmistakable and not all he has done is good, but here he really nailed it. A true classic! 
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6. Land Of The Free (2001) 

Here we enter the more political era of Pennywise and I guess its not a coincidence it happened around this time. The feeling of Land Of The 
Free is dark, the production adds perfect to what already mediates the music and lyrical themes. Great artwork that works perfect with that 
same mood. The songwriting here is solid and focused. Very even quality throughout the entire album. The big hit from this LP is "Fuck 
Authority", and while I think its a decent track there are many others that are way better and more interesting than that. 
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5. From The Ashes (2003) ~ D 

The album that followed Land Of The Free and it feels like a natural continuation of it predecessor. My old band Growing Pains 
were very inspired by Pennywise over all and this record in particular was an extremely important brick when we laid the 
foundation for that band. Songs like "God save the USA" and "Something to change" still makes me wanna kick the living shit 
out of something (not someone, not cool!). This album is last in a line of 7 immortal albums and 12 years of creative flow, which is 
impressive to say the least. 
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4. Straight Ahead (1999) 

This was the album that reinstated my interest in Pennywise. Which is weird since I rate the predecessor as their third best album ever. I 
guess I was just focused on exploring other styles of hardcore and punk at that moment. I love the artwork for Straight Ahead and the 
album have a lot of real killer tracks. I assume this was quite a big and important album for PW since they still play a lot of songs from this 
record. Would be really interesting to hear/read more about that aspect of the band, which albums were more or less successful, how were 
they received by audience/press, if any album that was a let down has gotten a renaissance, why they play these songs and not these. 
Anyhow, one thing that struck me when I first heard this album and really fascinated me is the production. Straight Ahead, I would say, is 
the start of the Darian Rundall-era of Pennywise, which are all awesome records but with a really weird and special sound, not meaning 
music-style sound, but studio production sound. I still to this day don't know if I think its great or terrible. Finally, despite all the awesome 
songs on here, I still feel like it could be a bit shorter. Here we have 18 tracks and a few fillers to be honest. PW standard album length is 
14 songs and if Straight Ahead would be the same it would be even better. 


3. Full Circle (1997) 

Some bands fall apart while other rise up and reach new creative heights when faced with a greater tragedy, like the death of a band 
member. Original bass player and founding member Jason Thirsk died in 1996 and the future looked pretty uncertain for Pennywise, if 
only for a short while. Full Circle is undeniable proof that Pennywise came out stronger than ever before after Jason had passed. Full Circle 
is an extremely focused, first class display of fierce SoCal hardcore punk from start to finish. This was in the very heyday of skate punk and 
even more so pop punk. It was all over mainstream media and even in the charts. Some bands went for the opportunity and softened their 
sound in hope of gaining even more fans and record sales. Pennywise never bothered and rather went the other way. With zero pop 
sensibility they stood steady on their hardcore foundation (built with equal parts of Black Flag, Minor Threat and Bad Religion) with their 
heads held hiah. Many fans consider this to be one of their absolute finest moments. Cant araue with that. 
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2. Reason To Believe (2008) 
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1. Pennywise (Self-titled) (1991) 

Their debut album, and what a debut it is. Newly signed to Epitaph when it still was just a small punk label. This album is great in just the 
same way and because of the same factors that makes a lot of bands debut albums their finest work. You can actually hear how hungry 
they are to get out there and be heard and known. The whole bunch is on fire from the first chord of "Wouldn't It Be Nice". And the hits just 
keeps on coming. This album is a true SoCal hardcore punk milestone. I still remember when I heard this the first time at the local youth 
centre. During a table tennis match someone put on a tape with this album and I completely lost focus on the game as my jaw dropped at 
the sound of that tape. It made an impression lasting a lifetime. Whats funny about this record is that it comes out on the same label and 
around the same time as INSTEDs "What we believe". And the production sounds just the same and even the layout/artwork is very similar 
Check ' 





























BAD BRAINS 


JASON MATTHEW THIRSK RIP! 


QUARANTINED HARDCORE FANZINE 
QUARANTINED HARDCORE FANZINE 
QUARANTINED HARDCORE FANZINE 
QUARANTINED HARDCORE FANZINE 
QUARANTINED HARDCORE FANZINE 
FUCK YOUR NOSTALGIA TRIP 
QUARANTINED HARDCORE FANZINE 
QUARANTINED HARDCORE FANZINE 
QUARANTINED HARDCDRE FANZINE 
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QUARANTINED HARDCORE FANZINE 
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QUARANTINED HARDCORE FANZINE 
QUARANTINED HARDCORE FANZINE 
ITS JUST A WASTE OF TIME 
THIS IS HERE, THIS IS NOW 
QUARANTINED HARDCORE FANZINE 
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QUARANTINED HARDCORE FANZINE 


SUBJECT TO CHANGE 


GOING BONKERS IN VOLVO TOWN 


TRAGEDY 


FET KULSPRUTA 



















